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RS. J, AUGUSTUS HUGHES (Soprano). 


Lussons In Vorce Propuction anp proemtanen, 
according to the Italian Met 
TRACHER AISO OF THE ae 


Address—21, Harrington-street, Mornington-crescent, N.W. 


\ DLLE. LOUISA VAN NOORDEN is now 
a making her engagements (as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 
will receive immediate attention. 


DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 











toroughatreet, Rogent-treet, W & Co., 85, Great Marl | NEW ‘AND COPYRIGHT PIANOFORTE 





ALISs BERRY-GREENING is re-engaged 
several of the towns at which she sang on her i. 
just concluded to sing ae “Messiah” at Christmas. She is 
now, therefore, makin ents for a second tour for 
December (Midland i. es), and for a third tour in 
January in the Eastern Counties. Letters to be addressed 
care Messrs. Chappell, 50, New Bond-street, London, W. 


Mss ANNA HILES. (So (Boprano) is now making 


her e ements in the ces for the Winter Season, 
for Oratorios and Concerts. Address, 6, Meadow Lane, Leeds. 


ISS ROSE HERSEE will SING the new and 

successful Ballad, “A day too late” (Rose Hersee) at 
eweastie, © .s og 80th, 31st, Nov. 1st, 2nd ; Liverpool, 
ath; ; Radley’s Hotel, 9th; Camberwell, 1ith : 
— ‘Gy, ‘14th ; Peckham, 19th ; St. Pancras, 2ist ; 

ae Whittington Hall, 28th ; Chester, 30th. 

Davison and Co., o. 98k, Regent Street. 


R. BRINLEY RICHARDS begs to aunounce 
his return to London. Lettérs to addressed to his 
residence, 6, St. Mary Abbott’s Terrace, Kensington. 


R. DAVID MIRANDA, Mr. T. HARPER, 


Nov. 11, at the Royal Pavilion, 
Brighton; 19th and Weymouth : 30th and Dec. 2nd, 
Liverpool ; : ao bey “ Messiah ”) ; Tth, Chester ; 30th, Bir- 


8ist, Sheffield’ ditto).—6, 
Place, Bedford Square, md 


R. SYDNEY SMITH be: 
Friends a Pupils that he 
ford Square, N.W. 


R. RENWICK begs to request that letters res- 
pecting Concerts, &c., may for the future be addressed 
to Dudley Villa, Upper Cheyne-row, Oakley-street, Chelsea, 8:W. 


ME. WEBYE COOPER begs that all Letters 
addressed to hime Adelphi Chambers: Strand or: Fern Banke 
Aeoet, Berks. ? Ts, ran or Fern 


THORPE BRIGGS (Bass), of Her 
e Majesty’s indsor, and Eton College. Let- 
tay segetg engemea for. Oratorios or Concerts to be 
¢ Castle. 
M®.% JOHN RHODES gives Lessons as usual 


wn on Saturdays: Pianoforte, 8 and Harmon; 
Address, Mr Joun Roses, Croypor, . 6 


Weer PAPE’S How Composition for Piano. 
Grahans ot ag ay nablished b Geo. = 3 e0., 
bow en ce i song. Published by ery & 

















to announce to his 
Removed to 45, Bland- 




















NOTICE. 
aE apglohrated BROUSIL FAMILY, having 
fulfil an nt in America, will make a farewe 
a Ireland, —s Scotland this season. 
Mechanics’ an Literary Institutions 
engage thos celebrated ‘artists, are requested to 
make eer sai n to A. G. Grant, of whom Photographs, 
at ee NWoodeuts, and Opinions of the Press of this unique 
be had.—Address, Lecture Hall, Chatham, Kent. 
HE TOWER DRUMS, with others, late the 
Festi a ge M8. of Mr. Chipp, » may be 2 Concerts and 
r, 30, 
Cross, London. 
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t,, Liverpact non Intinghon 
ated near Regent's Park by 
of the Pianoforte. He would be glad to 
come to some okie Abies seetiuetartat te 
feasion who could a SS to 
B.C., B.C., 21, Park Terrace, ‘Boed, Reavers Par 
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TO APPEAR ON THE FIRST OF EVERY 
MONTH, 


PRICE ONE SHILLING, 


“HANOVER SQUARE:”|* 


A MAGAZINE OF 


AND VOCAL MUSIC, 


BY THE MOST EMINENT COMPOSERS. 





EDITED BY 


LINDSAY SLOPER. 





Considering the number and popularity of existing 
literary magazines, it is surprising that no analogous 
Musical Periodical should, as yet, have been pro- 

duced. The Publishers of Hanover Square purpose 
to supply the deficiency, and trust that a Musical 
Magazine, containing no reprints of old works, but 
exclusively Original Contributions by Distinguished 
Composers, and presenting therefore a strict resem- 

blance to the literary miscellany, will excite much 
interest, and command support sufficiently extended 
to render remunerative the low price at which it 
will be sold. 

It has become the custom to give to magazines 
the names of the localities in which they are pub- 

lished. Following this ‘fashion in the present 
instance, the publishers feel that the title selected is 
peculiarly appropriate, for, with the Concert Rooms 
in “Hanover Square ’’ are associated the memories 
of some of the most remarkable musical events of 
the present century. 

The Magazine will be printed in the most perfect 
style from engraved plates, and will be of convenient 
size and elegant form. Each part will contain four 
compositions—two for the Pianoforte, and two for 
the Voice. 

Amongst the regular contributors, Messrs. AsH- 
pown & Parry are happy to announce the following 
names :— 


M. W. Batre. | Waturer Macrarren. 
JoHN Barnett. Brintey RicHanrps. 
JuLes BEnepict. E. Sruas. 


Henry Smarr. 
Boyton Smirx. 
Sypney Samira. 
Arruur 8. SuLiivan. 


René Favarcer. 
Virainta GABRIEL. 
J. L. Harron. 

W. Kone. 

G. A. MacrarreEn. 


ABRANGEMENTS ARE PENDING WITH OTHER COMPOSERS 
OF EMINENCE. 





The First Number will be published on the rinst OF 
- NOVEMBER, and will contain :— 


1. A Piandforte Piece, by Jules Benedict. 
2. A Song, by Arthur Sullivan. 

3. A Pianoforte Piece, by Sydney Smith. 
4. A Song, by Henry Smart 





















HARMONIUM MUSIC. 
LEMMENS. Six "Original * Voluntaries. 3s. 


J. W. ELLIOTT. 


WNGEL, LOUIS. Twelve Sacred Airs. Price 
¥ 53. ; or each Number singly, 6d. 





Six Original Pieces. 2s. 





. Air 17th Century . sosceeeseses Stradella, 
. On mighty pens (Creation) | soccceseccee Haya, 
Agnus Dei (1st Mass). ... cscceceee Mozart. 
Cujus animam (Stabat Mater) Rossini. 
Dead March Saul). Handel 


Lord, — David... Tey. 93 
a Holy ..... 06 Seeded 0d 

‘sis ever bright ‘and fir. Few Coe db e8 
: Tollis (12th Mags) ............s008 
. Kia Mater (Stabat Mater).............. Rosstni, 
. He shall feed his flock (Messiah) . 
. Pastoral Symphony 


ee 
saanenasaate™ 


a MELODIES, by Schu Schubert. Price 2s. Gd. ; 
or each = singly, 6d. 
. Ave Maria. 
~s Hark, hark the lark, 
8. The Hunter, 
4. L’Adieu. 
5. Serenade, 
6. Hark, the bell is tolling. 


HARMONIUM AND PIANO. 
N ENDELSSOHN’S ELIJAH.—Six Movements 
from this Oratorio, arranged from the full score for 








Pianoforte and Harmonium, by J. W. Extiorr, Price 5s. 3d. : 
or singly :— 8. d. 
No, 1. If with all your hearts............sceeeeeees 1 3 
Se IIA 5 00 pcs bé0abonecescvcedteamahes 1 6 
8. He watching over Israel ..............s00008 1 6 
4. For the mountains shall depart 1 8 
5. Then shall the righteous ..............s0s008 1 8 
6. O come, every one that ‘thirsteth 13 

NGEL, LOUIS. 
d 8. d 
pees a NED ho bins 0:0:cnio-pn.cs napeus eves Engel 1 6 
La Sonvambula..........ceeeceeeeeee Bell 20 
TPT TOLL EEE T Te Beethoven 2 0 
4. Mose in Egitto ...... cece ce eeceee wees Rossini 1 6 
5. Serenade and Ave Maria,...........Schubert 1 6 
6. Lied ohne worte.........0+ee0e- Mendelssohn 1 6 
LONDON SACRED MUSIC WAREHOUSE: 
NOVELLO & CO 


87, Regent-street ; 69, Dean-street, Soho ; and 35, Poultry. 


N R. BRINLEY RICHARDS’ RECITALS at 
. CLIFTON were most successful, his most admired pieces 

being the NYMPHS of the FOUNTAIN, 4s, ; The ANGEL'S 

SONG, 8s.; and the WARBLINGS AT EVE, ‘Bs. “The room 
was crowded.”—Vide Orchestra, Oct. 12. Each at half-price, 
with an extra stamp for postage. 


HE eras! EDITION of the MESSIAH, 


arranged bt Joy Bisnor, from Mozart’s score. The 
most complete edition extant, 128 pp., fcap ge 1s., free by 





post for 14 stamps ; 8yo, 2s. ; ditto to 48. 6d, 68, 6d. : folio, lbs. ; 
ditto, with the appendx, portrait, &c., 188. 
RIGHT STAR OF EVE ARISE. Sung by 


Miss JULIA ELTON. ‘“ Always received with unbounded 
enthusiasm. ‘The song of the "season.” May be had of any 
musicseller. 


USICAL PRESENTS, or SCHOOL PRIZES. 
—Holy rent, 12s. ; ‘Adoration, 12s.; Holy Mount, 

12s, ; Messiah, 18s., 6s. 6d., and 3s. 64, ; the Creation, 16s., 
4s. 6d., and 38. ; Israel, 15s. 4s. 6d., and "3s. 6d. ; Burli 
Album, 15s. ; Calcott’s Beauties of Beethoven, 108. 64. ; B 
Richards’s Recollections of Wales, 21s. ; and Classical Pianist, 
two vols., each 31s, 6d. ; Ditto, Student's’ Practice, 24s. ; Metro- 
nome, with bell, 42s. ; without bell, 268. List of 400 vols, 
gratis and post free. 
7\HE HOUR of PRAYER. Vocal Duet. Words 

by W. Hitis. Music by A, Lepuc (composer of “ Jenny 
of the Moor.”) 3a, ; free for 19 stamps. 


Six Hundredth Editicn, 
| > Gemmmmamend PLANOFORTE TUTOR. 4s. 


Booksellers and Musicsellers. 


FeGeN. New Song just published. Words 
and Music by E. V. Kinsry, Sent nad vg free for Eighteen 
stamps. —Appison & Co., 210, Regent-stree 


Ea — 


Tee PIANIST’S PRACTICAL GUIDE to 
THFRORETICAL gat and MANUAL LXE- 
CUTION. Second Edition. By F. Wessn, Resident 

German Chapel Royal, St. James's Palace, Price 10s. 6d.— 
Cramer & Co. Limited, Regent treet. 


R. STOLBERG’S VOICE LOGE OS — 


Yor invigorating the voice, and removing 
affections of SS aeares high character fr 
om Grist, ‘Versiaud, yand 




















London : Robert Cocks & Co., New Burlington-street. Ali 
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THE ORCHESTRA. 


————— 





0. 213, Oct. 26, *67. 





EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 
THE Pic cements OF THE 


— 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use in 


all parts of the world. Every Machine guaranteed. Instruc- 
tion gratis. Illustrated Prospectus and samples of work gratis 
and post free. 


GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


RDITV’S ODE to the SULTAN, performed 

with eo much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard. 

‘* Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character, Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 

London: Cramer & Co, Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute — 
** Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven's ‘ Dream of 
St. Jerome,’ which always soothes me and charms me, so that I 
fancy it is a poem of Tennyson’s in Music, * * * * * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘ Dream of 84. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
* Adventures of Phillip,” by W. M. Thackeray. 
Price 3s. 
Caamen & Co, Limited, 201, Regent-street, W. 








Price 3s. 
“A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘ Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times 
** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —kra, 
“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.” —Orchestra. 
Caamen & Co. Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

I'VE BEEN To VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


FI RY BELLS. Words by H. Savive CLarKke. 
Music by W. C. Levey. 





Paicy 2s. 6d. Eacu, Post free for Fifteen Stamps. 





CRAMER & CQ, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 
Just Published, Price 4s., 
=" CURRAGH CAMP WALTZ. 
By E. DE SELVIER, 
Caamen & Co., 15, Westmoreland-street, Dublin 





For Four Voices and Piano, to English Words, 


ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greck Jewish German 
Russian | Italian Latin aoe 
Crown 8vo., cloth, gilt 


CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 
No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. | Be mine, dear Maid. 
Rock'd in the Cradle of the) Welcome me home. 
Deep. Cherry ripe! 
The Anchor's weighed. | Long, long ago! 
The Thorn. 


y 
I'd be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No, 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 
The Mocking Bird. died, 

Beautifal Dreamer. Tramp, tramp. 

"Tis but a little faded Flower. Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 

Lassie, would ye love me? 

Sainted Mother, guide his 
Footsteps. 


Isle of Beauty. 





Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 

The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 

Mary, don't forget me. The dawn is breaking o'er us. 
When Morning’s light is break- | Come, smile again. 

iug. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 

The Dove of the Ark. | Ev’ry Day will I give thanks. 
Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes. 
Author of Good. O Lord, we trust in Thee. 
Gratitude, Light and Life dejected 
Bethlehem. Languish. 

Lamb of the Father. 


No. 6.—12 OL) ENGLISH SONGS. 
When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy. 

Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose, 

loved. There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

Oh 4 not woman's heart is| Ere around the huge oak. 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are | My life is but a summer day. 
closing. Tis sweet to think. 

Hark | the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior I am. 

Weep not for friends departed. | The Tear. 

Who is Sylvia? | Smooth is the moonlit sea. 

Ave Maria. | 








Lonpon : CRAMER & CO. LIMITED, 
201, Recenr Srreer, W.; 
SIMPKIN, MARSHALL & CO. 


NATIONAL MUSIC. 


OF THE SONGS OF SCOTLAND. 


bindings, full bound morocco, 31s. 6d. 35s, 


Songs, has been written by Groncs Farqunar GRAHAME, 


** Encylopedia Britannica.” 


Introduction by Geoner Farquaar GRaAwAMB, 
THE DANCE MUSIC. 


admit of their being played in the regular sequences of Reel 
Strathspey, and Reel. 


Symphonies and Accompaniments, and Edited by G. A 
MACFARREN., In one volume, full Music 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 
Cramer & Co, Limited, 201, Regent-street. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


society is cleverly hit off. The air 
words by Hayry 8. Leien, author of “The Twins,” &., & 


JUST PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 


OOD'S NEW AND COMPLETE EDITION 
Arranged with 
Pianoforte Accompaniments by Fintay Duy, T.M. Munir, J. T. 9, THE FORGET-ME-NOT., 
Sureyng, and H. EK. Dispix, In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 


The Introduction, Critical Dissertation, and History of the 11. HOME BELOVED. 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so as to 

OORE’S IRISH MELODIES. — With New 
Size, 21s. ; in parts, 


A stirring and effective song, in which the aspect of modern 
tuneful and expressive. The 
c, 


SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


OR 


THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 

How a brave and experienced warrior dwelt within an 

Fastern isle (‘‘and that he’s stern I'll show you,” addeth 

the narrator). How this leader of his country’s armies 

was called, in the technical phraseology of his fatherland, 

a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 

kind, he took to rwm antics of another kind, How he loved ap 

euphonous maid, of whose name new fun is made. (The His. 

torian here announceth her patronymic in patter inimic-al to 

gravity.) How her charms attracted numerous suitors and 

numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 

comprising the cream of Japan polish. The Trcoox. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted ; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinygr. How the Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treachery. How the 
Minstrel won the soldier’s bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observéd! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they’re saved, they're saved! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thusa Japan lacker. The felldetermination. The 
TRAGEDY. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished. 


SONGS OF THE RHINE-LAND. 


A SERIES or raz BEST VOLKS-, STUDENTEN,, 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 
L. H. F. DU TERREAUX. 











Now Published. 

No. 1. TRUE UNTO DEATH. (Der treue Tod.) 

. THE LIVE-LONG DAY. (Den lieben langei 
Tag.) 

. THE MILL-WHEEL. (Jn cinem kiihlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 

. RHINE SONG. (Sie sollen ihn nicht haben ) 

. THE LOCKSMITH’S PRENTICE. (Der 
Schlossergesell.) 

. THE LESSON OF YOUTH. 
Jahre gehen.) 


Aoaro tv 


@ 


(Jahre kommen 

(Das Vergissmein- 
nicht.) 

10. MY PIPE. (An die Pfeife.) 

(Lied eines Landmannes in 


Author of the article “Music” in the seventh edition of the der Ferne.) 


12. THE SPINNING WHEEL. 
Spinnerlied.) 


1?. MAY MORNING. (Mailied am Morgen.) 


(Marianchens 





, PRICE 38s. EACH NUMBER. 
The Series to be Continued. 





CRAMER AND CO, LIMITED, 
201, Recent Srreet, Lonpon, W. 





NEW SONGS 
BY 


SIGNOR F. LABLAOHE. 








Now Ready. Price 3s, Feap. 8vo., cloth. 


Cc CE H OMtIWNE S§ 
_ By an OXFORD DON. 





Caamen & Co., Nisset & Co., and Hamiston & Co, 





4 

**Ce que je Veux,” “The Wish” .. se cocccecevoveee 0 
 FTOUNTO 0.05.06 0 ce 00 05 06 bn 6086 88 86 oa 8 

* Ah Nelle Notti”........cssscccccscsssccccsscses @ 6 

26 

8 0 

” 8 0 

** Willow by the Wave” OER OR ee eee ee eee ee 0 





Apaus & Fuancis, 69, Fect-stteect, H.C. 


Crauzn & Co, Limited, 201, Regent Street. 
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AUTUMN. 





No sound but the beach-nuts falling 
Through the green and the yellow leaves, 
And the rainy west wind calling 

The swallows from the eaves. 

No fading trees are shedding 

Their golden splendour yet ; 

But a sunset gleam is spreading, 

hat seems like a regret. 


And the crimson-breasted birdie 
Sings his sweet funeral hymn 

On the oak tree grim and sturdy, 
In the twilight gathering dim. 
Death comes to pomp and glory ; 
They fade—the sunny hours ; 
And races old in story 

Pass like the summer flowers. 





PROVINCIAL. 

The Norwich Festival Society gave their first 
concert since the festival on Tuesday the 15th inst. 
Mdme. Lemmens-Sherrington on her appearance 
on the platform received quite an ovation, and 
sang the music allotted to her with her usual 
good taste and spirit. Mr. Nelson Varley was 
again most successful, eliciting unbounded ap- 
plause. 


Last week Mr. H. J. Byron applied to the 
Liverpool magistrates for the renewal of the 
license to the Amphitheatre of that town. The 
police report was to the following effect :—In- 
spector Perkins had found the ingress and egress 
sufficient, and during the past year the Theatre 
had been well conducted. The magistrates were 
well pleased with the improvement that had been 
made in the management of the Theatre, and 
unanimously granted the renewal of the license. 





A grand evening concert took place in the As- 
sembly Rooms, Driffield, on Thursday, the 10th, 
with Miss Edith Wynne, soprano; Miss M. New- 
bound, contralto; Mr. George Perren, tenor; Mr. 
David Lambert, basso; Mr. Henry Blagrove, solo 
violinist. Miss Edith Wynne was rapturously 
encored in ‘‘Softly sighs;” Miss Newbound, in 
“How to ask and have;” Mr. Perren, in ‘My 
Pretty Jane ;” and Mr. David Lambert, in Men- 
delssohn’s ‘I’m a roamer.” The duet, “ When 
shall we meet;” and the trio, “This magic-wove 
scarf,” were excellently sung. Mr. Blagrove was 
encored in his violin solos. The same artists 
gave a concert at Scarborough on the following 
evening. 





Mrs. Henry Barnby gave a concert at Windsor, 
which was fashionably attended and successful in 
point of execution. The artists were Miss Robertine 
Henderson, Miss Fanny Poole, Mrs. H. Barnby, Mr. 
H. Barnby, Mr. George Perren, Mr. L. Thomas, 
Mr. R. Barnby, and Mr. T. Carter. Pianist, Mr. 
W.G. Cusins; violin, Mr. J. W. Gunnis; ac- 
companist, Mr. F. Burgiss. Miss  Robertine 
Henderson’s cultivated voice gave every charm to 
the waltz ‘‘ Nella Calma,” from Gounod’s ‘‘ Romeo 
et Juliet.” Mrs. H. Barnby has a nice clear voice 
—a high soprano—which rendered the “ Soldier 
Tired” and took part in some concerted music 
with admirable effect. The concert was in all 
respects satisfactory. 





Mr. T. C, King, the tragedian, made his first 
appearance in the Theatre Royal, Dublin, on 
Monday last, after a lapse of twelve years. 
Nothing could have been more enthusiastic than 
his reception, and the house was crowded in all 
parts. At the end of each act Mr. King had to 
come before the curtain to receive the warmest 
congratulations of his audience, and at the term- 
ination of the play he spoke a few words to 


’ express his happiness at again appearing before 


the Dublin public, and his gratitude for the most 
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flattering and friendly greeting awarded him.-— 
Since the Italian company concluded a most suc- 
cessful engagement at the Theatre Royal there 
has been nomusical performance given in Dublin, 
the concert season not having yet commenced. 
At the Exhibition Palace, Professor Trevor 
has been lecturing on Electro-biology. 





At the new Theatre Royal, Bristol, the “ Tem- 
pest” is having a prosperous ran. ‘he scenery 
now works beautifully. ‘Taken altogether, the 
mounting and performance of the piece we 
believe have never been surpassed. First of all 
there is the delightfully spirited and graceful 
impersonation of Ariel by Miss Emily Cross. Miss 
Cross has every requisite for the perfect render- 
ing of this part. A charming face and figure, an 
energetic and graceful manner, and a beautiful 
voice, combined with an artistic style of singing. 
Her songs ‘‘O bid your faithfal Ariel fly,” “ Full 
fathom five,” and “Kind fortune smiles,” are 
rapturously applauded, while ‘“‘ Where the bee 
sucks” is invariably encored. Mr. Bennett's 
Prospero is a dignified and conscientious piece of 
acting. Mr. Augustus Glover, as Fernando, is 
painstaking, and Mr. Vernon, as Caliban, is very 
successful and has given us another proof of his 
versatility. Miss Rignold acts the part of Miranda 
gracefully, and Messrs. Raymond and Fosbrooke 
are highly amusing as Stephano and Trinculo. 
The “ Tempest” on Monday and Tuesday was 
followed by ‘‘ The Area Belle.” On Wednesday 
the play was preceded by the ballet, “ The Elizir 
of Love.” 

Herr Kuhe on the 16th of the month gave his 
first pianoforte recital in the music room of the 
Royal Pavilion, Brighton. The audience was 
both numerous and fashionable. Among the 
many pieces most admirably rendered by Mr. 
Kuhe where Beethoven’s sonata in D major, 
Sterndale Bennett’s ‘ Barcarde,” Weber’s rondo 
Brilliant in E flat, and a fantasie de concert on 
Bohemian airs by himself, all of which were 
executed with that truthfulness and brillianey of 
style so essentially belonging to Herr Kuhe. 
Friiulein May was the vocalist, but we cannot 
record unqualified praise either of her voice or 
school of singing. On Tuesday evening the 
members of the Brighton Sacred Harmonic gave 
their opening performance for the season, select- 
ing Haydn’s ‘ Creation” for the occasion. We 
cannot help thinking that as far as their solo 
members are concerned a worse selection could 
not have been made. With regard to the choruses, 
they were exceedingly good indeed, and gave 
evidence of careful training, as also the band; 
but the rendering of the soprano solos was most 
defective. Miss Druitt gave ‘‘On Mighty Pens” 
with considerable taste and execution. Mrs. 
Casinelo, to whom was entrusted the soprano in 
the third part, was inaudible. Mr. Anscombe 
gave the tenor music with much taste and expres- 
sion; and too much praise cannot be given to 
Mr. Waller for his correct interpretation of the 
bass part. Mr. Guttendye was the leader, Mr. 
White the conductor. 





The Italian Opera Company have concluded 
their engagement with Mr. Byron at the Royal 
Alexandra Theatre, Liverpool. During last week 
they performed “Der Freischiitz,”’ ‘Lucia di Lammer- 
moor,” “ Semiramide,” ‘‘La Traviata,” and “ Lucrezia 
Borgia.” Mdlle. Sinico appeared as prima donna 
on two occasions: her acting and singing as Lucia 
were really fine. On Saturday, Mdlle. Titiens took 
her benefit, and met with a complete ovation. 
She sustained her réle of Lucrezia with her accus- 
tomed power and effect. She was fairly pelted 
with bouquets for her brilliant singing of “ Com e 
bello.” Madme. Trebelli-Bettini’s Orsini could not 
be excelled. Signors Bettini and Gassier were 
also very successful.——-Mr, H. J. Byron gave a 
morning concert at the Philharmonic Hall on 





Saturday last: the artists were Mdmes. Titiens, 
Sinico, Trebelli, Baumeister, and Demeric- 





Lablache; Signors Bettini, Gassier, Foli, Zoboli, 
and T’ombesi; Messrs. Hobler, Lyall, and Santley. 
——Shakespeare’s “ Tempest’ was produced with 
great splendour at the Royal Alexandra Theatre 
on Tuesday, Miss Julia St. George and Mr, 
Charles Calvert in the principal characters. 
A new American tragedian, Lawrence Barrett, 
is playing at the Royal Amphitheatre.—— Mrs 
John Wood is at the Prince of Wales’ Theatre. 
——*' Faust” has been performed at St. James's 
Hall, with Miss Thirlwall, Marguerite, and Mr. 
Henry Corri, Mephistophiles.——The Saturday and 
Monday evening concerts at the Concert Hall 
have been resumed, The well-known Brousil 
family appeared on the 19th and 21st inst. Tho 
violin solos of Mdlle. Bertha Brousil were a treat 
of the highest order. Miss Whitham was the 
vocalist. 








The two vocal musical societies of Belfast are 
at present buckling on the harness for the coming 
campaign. ‘The Classical Harmonic Society (17th 
season) will, as during the last couple of winters, 
be conducted by Mr. Alfred Cellier. ‘Judas 
Maccabeus”’ is the oratorio which has been selected 
for the opening concert, and with it the band and 
chorus are actively at practice. The Vocal Union 
(sixth season) which is also getting tuned up, will 
this year be conducted by Mr. W. 8S. Burnett of 
Belfast, Dr. Stewart, of Trinity College, Dublin, 
having resigned the office. A preliminary meeting 
of the members was held on Wednesday, 23rd 
inst, Miss Heath and Mr. Barrett continue their 
engagement at the Theatre Royal. Last week 
“ East Lynne’’ was produced on three evenings to 
large audiences. Miss Heath displayed some very 
good acting in the parts of Lady Isabel Carlyle and 
Madame Vine. As Mr. Archibald Carlyle, Mr. 
Barrett was painstaking and at times effective, 
while the part of the Jesuitical Sir Francis Levison 
was superbly played by Mr. J. D. Beveridge, a 
really clever actor, who adds to many excellent 
qualifications the all-important one of having his 
heart and soul in his work. His impersonation 
was of a very high order. On Monday, ‘ The 
Marble Heart’? was performed, in which Miss 
Heath as Aspasia and Mr. J. F. Warden as the 
Sculptor gave each an able rendering of the cha- 
racters assigned them. The celebrated comedian, 
Mr. J. Clarke, is announced to appear on next 
Monday evening in Robertson’s military comedy 
of ‘* Ours.” 





At the Theatre Royal, Swansea, the United 
Service Dramatic Company concluded their en- 
gagement on Saturday with “ Jtetribution” and 
the original burlesque of ‘ Open Sesame.” Spe- 
cially noticeable this week is the number of 
excellent pieces which have been successfully pro- 
duced, namely :—“ Still Waters Run Deep,” ‘ The 
Serious Family,” ‘ Lady of Lyons,” Miriam’s 
Crime,” “ Used up,”’ and the burlesques of ‘‘ Kenil- 
worth” and “ Open Sesame.’ The latter, the work 
of Mr. H. 8. Granville, a young author, a member 
of the company, shows considerable ability, it is 
well-constructed, the music exceedingly well 
arranged, and the whole piece runs smoothly and 
tersely. Captain Roebuck, a host in himself, 
seems to have made himself a great favourite with 
the Swansea audiences; his Sir Charles Coldstream 
is an impersonation rarely to be witnessed. Mrs. 
B. R. Williams has acquitted herself to the entire 
satisfaction of the audiences. On Thursday, this 
lady's Miriam, in “ Miriam's Crime,” drew down 
the repeated plaudits of the house. In the same 
piece Mr, A. Bernard as Biles achieved one of his 
best triumphs in legitimate low comedy, playing 
with a delicacy and finish which are rarely to be 
met with in the generality of low comedians. This 
gentleman is rapidly achieving a reputation as a 
most talented low comedian and character actor. 
He elicited roars of laughter in the drunken 
scene, and was unanimously called for at the fall 
of the curtain. Bernard Reynolds in the hands of 
Mr. Harry Steele was gentlemanly and unaffected. 





Captain Roebuck in Don Cesar de Basan,” was 
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| 
dashing, and was ably seconded by Mr. Frederick | 
Leicester, whose Don Jose showed a thorough | 
knowledge of stage effect. This character serves | 
to display Mr. Leicester's powerful voice and dra- 
matic ability to considerable advantage. The 
company has secured for itself a warm reception | 
during their short engagement, and should they 
at some future date visit this town, we have no 
doubt but that they will prove as successful as 
during their present stay in securing large and | 
fashionable audiences. 





Mr. Sims Reeves’ second ballad concert took | 
place at the Free Trade Hall, Manchester, on | 
Saturday last. The concert began and continued | 
well, but ended with an outrageous display. | 
To explain, Mr. Reeves declined the encore he 
received for “Tom Bowling” in the first part. 
He repeated the last verse of ‘Pretty Jane” 
sung in the second part. 
Bay of Biscay,” in which he omitted the second 
verse; but rendered the last like himself—‘‘A 
sail” and ‘‘ three cheers’’ were gloriously sung. 
The audience—especially those of the gallery and 
densely crowded area—were vociferous in their 
demands for a repetition; this Mr. Reeves politely 
refused. A gentleman then came forward, but 
down. Mr. Reeves reappeared, 
leading on Miss Poole for the next song, but 
the now infuriated occupants of the gallery 
and area would not hear her. The final glee was 
then attempted, but the malcontents would not 
listen to it, and thus the meeting was broken 
up in “ most admired disorder.” Miss Poole, 
Mdme. Patey-Whytock, Mr. Patey, and Mr. 
Land—accompanyist, and tenor in the glees—are 
all deserving of great praise for their exertions, 
and for the cheerful way ia which they responded 
to the encores.——The prize drama ‘‘ True to the 
Core,” will be withdrawn on Saturday, the 26th. 
Miss Helen Faucit’s engagement will be com- 
menced on Monday, the 28th.——At the Prince’s 
Theatre, Italian opera for six nights began on 
Monday, the 21st, when ‘ Faust”’ was performed, 
* Lucia di Lamuvernwor” on the following evening 
was perfectly performed: Sinico as Lucia, Mr. 
Hohler as Edgardo, Gassier as Ashton, and Foli 
as Raimondo could not have been surpassed in 
their various parts.——At the Queen's Theatre 
** Ten Nights in a Bar Room” and “ Dead o’ Night 
Boys’’ are the stock. pieces, 


was hooted 





CONCERTS. 





A concert in aid of the funds of the Orphanage 
of the out-door officers of H. M. Customs, under 
the direction of Mr. Phillips, was given on the 
15th inst at the Beaumont Institution, Mile End. 
The programme was well selected, and included 


Miss A. Cox, Miss M. Statham, and Miss Fava 


Wood, who sang two contralto songs very credit- 
ably. 
sang a highly dramatic song of his own composition, 
called the Watchman, with his well-known tour de 
force; Mr. Campbell, Mr. Scrivenor, and Mr. 
Churchill. ‘These were supplemented by Mr, 
Rennolff and Mr. H. Thomas, both of whom 
elicited the highest encomiums of the crowded 
room. ‘The concerted music introduced was 
beautifully rendered—more particularly Rossini’s 
Night by the Misses Stevens and Statham, and a 
part song, Sweet is the hour of rest ; whilst the old 
round Mister Speaker, and the trio Vadasi via di qua 
literally brought down the “house.” The two 
parts were preceded by two overtures beautifully 
executed by Mr. Edwin Schilling’s band. Mr. 
Austin accompanied in a most able manner, and 
altogether the success was undoubted. 
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The play produced at the Adelphi on Wednesday 


| from ruin. 
| sacrifice because she had heard news of the death of 
| her old lover during the Russian war. 


There remained “ The | 


It likewise included Mr. 'T’. G. Smith, who 


old Adelphi style of drama. Its author, Mr. Watts 
Phillips, has drawn for certain of his resources 
on a French novelist, M. Charles de Bernard, 
who published a tale called “ Le Forgat ;” on which 
story Mr. Phillips has built one or two additional 
incidents to complete his drama. The spirit of 
the play is one of circumstantial evidence point- 
ing to the guilt of a really innocent person. The 
peril of Maud is caused by the return of a lover, 
supposed dead, subsequent to her marriage with 
another. Maud, otherwise Lady Challoner, a 
young and beautiful lady, before her marriage 
with Sir Ralph, loved Gerald Gwynn, a gentle- 
man of the same age, and almost in the same 
circumstances as herself, for she was poor, and 
married Sir Ralph only to save her father 
She was induced to consent to this 


But the 
lover is not dead; he has simply been taken 
| prisoner, and, quite ignorant of Maud’s marriage, 
jhe rushes back to claim her as soon as he is 
|released. ‘The shock to the feelings of Lady 
| Challoner may be imagined, and the lover himself 
| has little less to endure in the knowledge of the 
| dreadful truth that Maud is lost to him for ever. 
Mavd naturally calls to her aid her sense of duty 
to her husband; but Gerald Gwynn, less capable 
of self-control, asks in his despair to be allowed to 
remain near her. She refuses, but he resolves to 
have at least one more interview with her before 
he leaves. Gerald Gwynn was not the only un- 
expected visitor at Sefton. Almost simul- 
taneous with his arrival in the village was that of 
Toby Taperloy, poacher, drunkard, scoundrel in 
general, and now anescaped convict. He finds his 
way there because his wife, Susan T'aperloy, is the 
favourite waiting maid of Lady Challoner; he 
demands shelter of the poor woman, terrifies her 
into silence, and is ultimately admitted into the 
service of the family as gamekeeper, and at once 
commences stealing their spoons. Meanwhile 
Lady Challoner, in the absence of her husband, is 
surprised one night by a visit from Gerald Gwynn, 
who has taken advantage of his knowledge of the 
old house to make his way into it unobserved. 
She scornfully orders him to retire, but a series of 
untoward accidents close every means of egress 
except the window, which, notwithstanding its 
great height from the ground, he is about to 
attempt, when Lady Challoner, whose love for him 
overcomes her fears for her own safety, implores 
him to desist. He remains in the house until 
the arrival of the maid, and meanwhile encounters 
Mr. Taperloy, who, on one of his plundering 
expeditions, finds his way into the room in which 
Gwynn is hiding. The last scene with her former 
lover makes such an impression on the mind of 
Lady Challoner that she cannot forget it even in 
sleep, and in a fit of somnambulism she reveals 
all—or just enough to make him madly jealous— 
to her husband. Sir Ralph learns that Gerald 
Gwynn will be in the park that night, in the hope 
of meeting with Lady Challoner; forgetting 
all in his desire for vengeance, he hires Taperloy 
to murder the man who he thinks has robbed him 
of his honour, feeling sure of the gamekeeper’s 
secresy because he has received information of 
his escape from transportation. While they are 
haggling over the bargain, Taperloy thinks that 
a surer way to obtain the booty would be to kill 
Sir Ralph. He accordingly stabs him, and makes 
his escape; while Gerald Gwynn, who at that 
moment rushes to the assistance of the baronet, is 
charged by him with the attempt and appre- 
hended. He is subsequently put on his trial, Sir 
Ralph persisting in his accusetion as the surest 
means of having his revenge. The verdict of the 
jury is hourly expected when Taperloy returns to 
extort more money from Sir Ralph. He is 
recognised, hunted, and arrested, and when taken 
confesses all. At this moment news arrives of 
the acquittal of Gerald Gwynn, while Sir Ralph 
Challoner, who has meanwhile learned the whole 
truth from his wife, dies under the shock, leaving 


repair the first error of destiny. This piece, 

despite a certain vigour of writing, in which Mr, 

Watts Phillips is never wholly deficient, possesses 

few merits to recommend it in an artistic point of 

view. At the Marylebone or Britannia Theatre it 

might have been fitting enough ; it is too melodra- 

matic for the higher walks. A man who draws 

a pistol on his us vife, and who, after 

hiring a murderer to kill his rival, tries to 
perjure away his life, has little hold on 

the cultivated sympathies. Of the acting we 
may say that Miss Herbert, as Maud, played 
in that consummately refined manner which has 
always characterised this lady’s performances; 
that Mrs. Billington carefully and successfully 
acted Susan Taperloy; that Mr. Belmore perso. 
nated the ruffian gamekeeper with extraordinary 
power and originality; that Mr. Ashley was a 
feeble Gerald Gwynn, and Mr. Billington a feeble 
Sir Ralph Challoner, albeit the latter evidently 
took more pains with his part than the former, 
Mr. Ashley seems to be growing careless, or is 
he too fully persuaded of his own merits? A 
true artist never fancies himself perfect, and Mr. 
Ashley is very far from that goal. The scenery 
is a great improvement on the old Adelphi 
flats. 

A two-act farce from Mr. Maddison Morton's 
pen, called “If I had a Thousand a Year,” has 
been produced at the Olympic to give additional 
employment to the indefatigable Chas. Mathews, 
The plot, which is very slight, turns on the in- 
vestment of a government clerk in a lot of shares, 
and his frantic efforts to get rid of them without 
his wife’s knowledge. An underplot is devoid 
of interest: the chief action centring on Mr. 
Mathews as Mr. Paddington Green. There is 
much bustle in the piece, and some funny writing, 
after the Mortonic method. The rest of the 
characters are played by Miss Louisa Moore, 
Mrs. St. Henry, Mr. Horace Wigan, and Mr. H. 
Farrell. Condensation into one act would im- 
prove the piece. 

The new Queen’s Theatre, Long Acre, opened 
on Thursday night under particularly successful 
circumstances. The house was crowded with a 
partial, if not a very select audience. After a 
slight farce, Mr. Charles Reade’s new play, ‘ The 
Double Marriage,” was enacted. To this Mr. 
Reade’s name alone is appended in the bill, but, 
probably in consequence of an texposure recently 
made of its similarity with M. Maquet’s “ Chateau 
de Grantier,” Mr. Wigan came forward and con- 
fessed the play was the joint production of Mr. 
Reade and a French author. It was entirely 
successful, albeit somewhat unpleasant in detail, 
but then bigamy is seldom pleasant. We shall 
return to the subject next week. 

“ King Lear” has been played at Sadler’s Wells 
with Mr. Loraine and Miss Marriott. The most 
extraordinary things have been said of this play; 
for example, that ‘‘the character of Lear is the 
finest of Shakespeare’s creations ;”’ that “ it never 
had, and probably never will have, a representa- 
tive on the stage ;” that ‘“‘ an embodiment of the 
poet’s conception in its full power might be 
found too much for ordinary humanity to bear,” 
&e. Those who think this last opinion ex- 
travagart are referred to a criticism by Leigh 
-Hunt on Edmund Kean’s Lear. Dr. Jobnson, 
no enthusiastic admirer of Shakespeare, says in 
the preface to his own edition of the poet, that 
he was so shocked at the catastrophe of this 
tragedy that he always avoided turning to it 
when he took up the play to read, until the 
duties of an editor obliged him to lay aside his 
scruples. The best Lear on record is that of Gar 
rick, With such an array of critics to face, Mr. 
Loraine can hardly be surprised to hear that his 
early scenes, although forcible and impressive as 4 
piece of ordinary tragedy, were utterly deficient 
in conveying the inspired power of the poet. The 
scenes after his meeting of Cordelia, are his best, 
and the last scene is especially touching. Mis: 
Marriott is all that could. be wished in Cordelia, 








night under the title of “ Maud’s Peril’’ recalls the)it to be imagined that the lovers afterwards 


and Mr. Warner makes a respectable Hdmund. 
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New theatres are rising like mushrooms. It 
was in April or May last that on paying a visit 
to the Effingham Theatre (Whitechapel Road), 
we were told that it had been closed a night or 
two previously, in order to be rebuilt. Recently 
the new theatre for East London (built on the 
site of the Effingham), was opened, the work 
of destruction and rebuilding being completed in 
less than six months. This is pretty quick work. 
We did not learn the name of the architect, but 
whoever he may be, his work will do him no 
dishonour. The theatre, which runs at the back 
of a large tavern, has no frontage. The 
auditorium resembles that of the Olympic, 
although larger and much more striking in 
design, decoration, and appointment. The 
colours are salmon-colour, white, and blue. On 
these the ornaments are wrought in gold. The 
ceiling is blue, speckled with gold stars, and a 
large projecting framework in the middle con- 
tains a sun-lustre which supplies the chief portion 
of light to the front of the house. The pro- 
scenium is neat and elegant, and the entire effect 
is bright, warm, and tasteful without glare or 
gaudiness. 








FRANCE. 


Paris, Oct., 22. 

Mdlle. Patti’s admirers, and their name is 
legion, may cease to complain of the froideur and 
absence of enthusiasm which was remarked at her 
earlier representations this season. Bouquets 
were hurled at Norina on Saturday night, gloves 
were burst, kerchiefs were waved, and “ brava” 
came from every lip. M. Bagier’s treasurer 
brought him that night 16,000 and some odd 
hundreds of francs which had been taken at the 
doors. Ciampi’s Don Pasquale was scarcely an 
improvement on his Crispino, which was below 
mediocrity—his attempts at buffoonery are de- 
plorable failures, like the forced gait of a 
shuffling nag. It was pleasant to find Gardoni 
where we had feared to meet Mongini, for the 
“linked sweetness long drawn out” of his voice is 
far preferable to the fierce vociferations of the 
new tenor. Mdlle. Patti menaces us with 
Semiramide. We shall be most agreeably 
surprised if she should fail to confirm our 
apprehensions of her inability so represent the 
Assyrian Queen. Let us confess to the same 
dread of her débat in the “ Trovatore.” 

The shopwindows have glared of late with dual 
photographs of Alexandre Dumas and the Menken 
with mutual leer. This publicity has not sufficed 
for the venerable author, who has rushed into 
print to defend the legitimate drama against the 
encroachments of Biches aux Bois and Grandes 
Duchesses qui aiment les militaires. Truly a con- 
sistent defender of the legitimate drama! Yet 
he has become a purist all of a sudden, shouting 
out the while his own merits and claims to fame, 
which repose principally on his authorship of 
Alexandre Dumas fils. His blows have roused 
the Director of the Port-St.-Martin to vengeance. 
Managers are mere materialists; they look only 
to receipts, which in these piping times are to be 
made only by electric lights and plenty of blue 
fire to light up 300 semi-nude beauties. The 
taste of the age requires this pabulum. Society 
is now one polished horde, formed of two 
mighty ranks, the bores and the bored, the 
Millamants and Belindas, of grandins and petits 
crevés. M. Mare-Fournier publishes the pro- 
ceeds of the legitimate and illegitimate drama, 
side by side, to the great glorification of 
the latter, and to the detriment of the public 
taste. Whereat Dumas retorts upon managers 
who make literature out of boufs gras and 
aquariums at which the public gape like oysters 
at low tide. And thus the war rages, a most 
amusing controversy, in which the manager has 
the best of the argument and the public the 
worst. The Porte-Saint Martin Manager treats 
his public as Dirk Hatterick treated Glossin— 


parading his 300 semi-nudities, his wild beasts 
and blue fire, and leaves Alexandre Dumas to 
groan over the decline of the legitimate drama 
because the world has forgotten Antony. Mean- 
while the Cleopatra of the photograph has left 
his side, being in London. Poor Antony! 
Mdlle. Dejazet’s theatre has ceased for some 
time past to bask in Fortune’s smile. ‘‘ Bona- 
parte & Brienne”? is imsufferably dull, though 
much might have been made out of the subject. 
General Boum’s exploits carry the day. But 
“Les Petits Crevés” at the Menus-Plaisirs is a 
great success. The Petit Crevé himself is capital, 
and the excitement of his peasant uncle under the 
influence of the Parisian cocotte is admirably done. 
One of the two cocottes is charming. But her 
“stable companion” sings so horribly out of tune 
that it makes the louis jingle in the pockets of 
those who have any of those useful accessories. The 
little theatre is always crowded—but so are they 
all. What fortunes these managers must be mek- 
ing! ‘“Mdme. Benoiton,” the “ Grande Duchesse,” 
the ‘‘ Biche,’ the “ Petits Crevés”’ possess such 
attractions for the exhibitionists that we 
poor Parisians are fairly or unfairly pushed 
from our stools. And yet we are menaced 
with a prolongation of the nuisance. What 
kind hand will sprinkle cool patience on the 
heat of our distemper? The glories of the Variétés 
will however soon depart. Mdlle. Schneider is 
bound for the Chitelet. She had a splendid 
benefit on Monday night. It was in truth a 
magnificent ovation. Dupuis is going to Liége 
to regale the Belgians with those coarse buf- 
fooneries which so sorely try our patience in Paris. 
The Liége manager has secured this very low 
comedian at 1,000fr. per week, during his congé. 
They have learned to look lightly at the theatres 
on these fabulous sums, and say that such trifles 
will serve to “ boucher wn trou.” But such bouchons 
de Liége are rarely to be found here. The ghost 
of the divine Williams is about to re-visit the 
shades of the Vaudeville, so it may be presumed, 
as they are rehearsing there a new play entitled 
“ Fanny Lear,” a name which raises a suspicion 
of some Cinderella sort of sister to our old friends 
Regan and Cordelia. But still stranger reminis- 
cences are evoked by an operetta now being played 
at the Folies Marigny, the libretto by ‘“ Paul 
Jones.” Weshould have as soon expected to see 
Commodore Trunnion at a conference in the Rue 
Scribe. M. Paul Jones has married his mortal 
verse to Lecocq’s music, and these combined efforts 
have produced an odd little operetta, entitled “ Le 
Cabaret de Ramponneau,” which, like the Chinese 
Giant, isfar too long. Procrusteos is wanted, but 
not for the drunken scene, marvellously acted by 
Montrouge. 

Paris is wonderfully full; the hotels are having 
“ tremendous houses,” and the lodgings are taken 
for many nights, and are full from the pit to the 
gallery! You cannot get near a popular theatre, 
and “ Beautiful Helen” and the ‘“ Grand Duchess” 
are so run after that they are obliged to have 


admirers away. We have no novelties: why 


should we, when the old performances fill every 
house? In the musical hemisphere Patti is the 
“bright particular star;” and astronomy is more 
popular in Paris than it has been since the days 


of the Eleventh Louis. 


Dr. Blanche. 


came on quite suddenly. 


to Prince Lucien Murat. 


to fall upon the stage. 





“You will have it then” —and he goes on 





extra police before their doors to keep their 


At the Théitre Lyrique, on Wednesday evening 
last, towards the end of Gounod’s “‘ Romeo and 
Juliet,” several bits of burning canvas were seen 
The curtain was lowered, 
and the audience rightly thought that some of 
the scenery must have caught fire. Wild cries of 
“Fire! fire!” instantly arose, and there was a 


general rush to the doors. In a few minutes 
baleony, boxes, and pit, were nearly empty. 
Only a few individuals, of greater presence of 
mind, had preferred remaining in the house to 
facing the much greater danger of a terror- 
stricken crowd. In the meantime, the fire had 
been promptly extinguished, and most of the 
audience returned to their seats, when the opera 
was continued as if nothing had happened. 

The representation which was given at the 
Variétés last week for the benefit of Mdlle. 
Schneider, produced 10,200fr. (4081.) She never 
sang better than on this occasion, and was lite- 
rally covered with bouquets. ‘The receipts at tho 
Comédie with ‘“ Hernani” have been, on three 
successive evenings, 6,340fr., 6,372fr., and 6,208fr. 
The receipts at the Parisian houses of entertain- 
ment during the past month are as follows :—Sub- 
ventioned houses, 839,214fr.; secondary theatres, 
1,454,050fr. ; café concerts, &c., 2,905,761fr.; other 
entertainments, 118,910fr. ; total, 2,702,750fr. At 
the commencement of the Exposition an attempt 
on the part of the Thédtre Frangais to raise the 
price of admissions to all parts of the house was 
prohibited by Le Maréchal Vaillant. A second 
and more recent attempt has been successful. 
The new Théitre du Vaudeville rapidly ap- 
proaches completion. The fagade will be in the 
form of a rotunda, surmounted by a cupola. The 
remaining portions of the building will of course 
be in harmony. The house will be completed by 
the end of the year. 

The new manager of the Délassements 
Comiques is M. Maurice Coste. The house will 
re-open on the 31st inst. Mr. Kime has made 
his débat at the Comédie in “UHonneur et 
VArgent.” M. Leon Taratté has finished a new 
three-act drama, suggested by the exploits of the 
famous Mexican jugglers who are now the rage of 
Paris. Its title is ‘Les Mangeurs de Feu.” ‘ Les 
Brigands” is the name of a new opéra-bouffe 
written for the Variétés by MM. Henri Meilhac, 
Ludovic Halévy, and Jacques Offenbach. The 
director of the Fantaisies Parisiennes has received 
a new comic opera in two acts by MM. Chivot 
and Duru, the music by M. Frédéric Barbier. 
The name of the piece has yet been made known. 
MM. Meilhac and Halevy have written a new 
five-act comedy, which has been read to the 
actors at the Vaudeville. The forthcoming revue 
at the Folies St. Antoine will be entitled ‘‘ Paris 
s'ew dessus dessous” — Paris Topsy-turvy. The 
revue of the Porte Saint Martin will be called 
“1867.” The rehearsals have already com- 
menced. Thérdsa is engaged to take a part in it, 
and will sing several new songs in the style of 
those. which have rendered her famous. The 
revue of the Variétés will have a prologue, en- 
titled ‘Ze Boulevard en 1867.” M. Dupuis, of 
the Variétés, the Fritz of “ La Grande Duchesse,” 
will shortly take a month’s holiday, which will 
prove a very profitable one for him. The director 
of the Liage theatre has engaged him for the 
thirty days, and gives him 10,000fr. (4001.) “ Le 
Derniere Jocrisse”’ of MM. Chivot and Duru is in 
rehearsal at the Bouffes. At the same house M. 
Garnier has been re-engaged for three years. 
Mdlle. Berthe Giardin will shortly make her 
debit at the Gymnase in “La Cravate Blanche,” 
taking the réle created by Mdlle. Pierson. M. 


I regret to say that | Loyal, the manager of the Cirque Napoléon, has 
Count Pepoli, the husband of Signora Alboni, 
died last week at the Maison de Santé kept by 
The Count had been out of his 
mind for the last year, and no one, I believe, 
could assign any reason for the affliction, which 
The deceased was 
related to the diplomatist Il Marchese Pepoli and 


married Mdlle. Kiindel, an actress in Paris. M. 
Muni will, it is expected, be the new manager of 
the Théitre de Passy. Dumas has written a 
characteristic letter to Mdlle. Durverger, now 
playing a réle in his “ Antony” at the Thédtre de 
Cluny. He promises her, if she continue to act 
as she now acts, a precedence over every living 
actress. ‘‘ Les Septiques,” a new drama by M. 
Felicien Mallefile, has been accepted at the new 
Théatre de Cluny. It was withdrawn from the 
Comédie, in consequence of the actors insisting 
upon changes in the last act, to which the author 
would not submit. 

Madlle. Heilbron, a young Prussian pianist, is 
astonishing the world in the Prussian annese at 
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the Exhibition. She is indisputably clever, and | 


knocks off airs from “ Cenerentola” and the ‘‘ Jet | whole character of the piece. 


d'Eau” in a remarkably facile way. 
Christy's Minstrels—original of course: they all 
are—are gone with their dog to Calcutta. 





HOLLAND. 





Amsterpam, Oct. 21, 1867. 

The Vondel festival has passed by like a fairy 
dream. I cannot imagine how it is possible, yet 
it is at this moment an accomplished fact. 
“Three days of speeches, of concerts, and other 
entertainments!’ Well, thought I, they will take 
a precious long time before they are over. 
Nothing of the kind ; they are gone, and I cannot 
conceive how. I see myself still in that large 
hall of the “Park” on Thursday evening last 
amidst a cheerful and brilliant audience, on the 
point of hearing the inaugural concert of the 
Vondel feest. ‘I'he hall was plain. Above the 
orchestra only they had managed to place a 
simple decoration, consisting of the portrait of 
our great poet, under it these lines in Dutch :— 
“IT wish the commonalty of faithful citizens to be 
united through mutual love.” Simple they are, 
the above verses, but their very kind-hearted 
simplicity shows the excellent character of their 
author, 

The concert was to begin at seven o'clock, but 
the chimes of the palace-tower announced half- 
past seven before the conductor, Mr. Verhulst, gave 
his usual short but energetic warning to the band 
and to the chorus that the performance was to 
commence. 'The orchestra had been tremendously 
enlarged and extended far into the hall. All 
the private musical associations of this city had 
offered their services for the concert, so that the 
band as well as the choir presented a colossal 
numerical strength, such as I seldom witnessed 
before. ‘The program was composed as follows :— 
Vondel, Introduction and Festival Song, words by 
W. J. Hofdyk, music by Verhulst ; First Chorus* 
from Vondel’s tragedy ‘ Lucifer” (music by Van 
Eyken) ; Overture of Vondel’s tragedy “ Gysbrecht 
van Amstel” (music by Verhulst) ; Vondel’s poem, 
“ Wiltzangk”’ (music by Verhulst); Festival. 
cantata, words by W. J. Hofdyk, music by Richard 
Hol; Symphony, No. 5 (Beethoven); Song (words 
and music by —); “ Halleluia” (Handel's 
Messiah"). Out of the new and unacted pieces 
which compose the first part of the program, 
I like the “cantata” best. The words of Mr. 
Hofdyk, ‘one of our best historians and poets, 
a bard whose poems is almost always full of force 
and ardent patriotism, are very harmonious, and 
fully up to the mark. It is really a great pity 
that I cannot give to the readers of the Orchestra 
an idea of the poem. Mr. Hol has evidently given 
himself a great deal of pains to follow with his 
music the feelings expressed in Hofdyk’s compo- 
sition. That he succeeded may be guessed from 
the fact that he was twice re-called, the last time 
together with his literary associate. 

As you will perceive at once, glancing over the 
first part of the program, Mr. Verhulst has had 
la part du lion of the whole. His festival song 
is very impressive, and his composition to Vondel’s 
Wiltcangk—(meaning wild song. It is, in fact, a 
song in which the poet, who liked fresh air and 
country scenery above all, scoffs at the gloomy, 
smoky, and treeless town of Amsterdam. Every- 
body here knows it by heart, and it is just as 
popular as 





* Gin a body meet a body 
Coming thro’ the rye,” 
is in England)—fully renders the ideas contained 
in it. I cannot say as much of his overture to 
“ Gysbrecht van Amstel.” What is the meaning of 
an overture? It must give you an idea of the 
piece which follows. As such, Mendelssohn's 
introduction to the ‘* Midsummer Night’s Dream” 





* Your readers will know that many poets of the last three 
centuries (Schiller in his Bridetof Messina among the rest) 
introduced choruses in the.r pieces, after the well-known Greek 
fashion. 








is a masterwork, because it renders in music the 
In Verhulst’s over- 


The seven | ture this is not the case; however, I cannot con- 


sider it a success. 

Mr. Verhulst was very well satisfied with the 
result of the concert, chiefly after the perform- 
ance of Beethoven’s symphony, which has been 
executed with a warmth and a correctness extra- 
ordinary. I met Verhulst afterwards in company 


with Hol. ‘“ Well,” said I, “are you content, Mr. 
Verhulst ?’’ “It has been a fine night,” was the 
reply. ‘* You have had much labour, Sir, and 


your success is fully deserved.” ‘“ What is my 
best piece, in your opinion?” “TI like yourintro- 
duction and your music to the ‘ Wild Song,’ but I 
am not satisfied with your Gysbrecht overture.” 
“What!” exclaimed Verhulst, jokingly; ‘it is 
superiorto Beethoven’ssymphony.” Theamateurs 
who sang in the different pieces, the choir sing- 
ing—principally in Hofdyk’s cantata—and last, 
not least, the capital orchestra, got all their part 
of the evening’s success, and the concert ter- 
minated to the satisfaction of everybody. 

Next morning—“ it was early in the day’’—the 
subscribers, the friends, and the invited met in 
the so-called “New Church”’ (which is very old, 
by the way), assembling round the tombstone 
under which Vondel’s body has now rested for about 
two centuries. Mr. van Lennep, our well-known 
grey poet, the president of the Vondel Festival 
Committee—a man to whom we owe a great deal 
of our knowledge of Vondel-literature, and who has 
gifted his native country with an excellent edition 
of Vondel’s works—Mr. van Lennep, I say, spoke 
a few words in remembrance of the dead yet 
living poet—living in the memory of all true-born 
Dutchmen. Then the train, the funeral cortége, 
was organised. It consisted chiefly of three 
enormous triumphal cars: the first represented 
Fame, a great female statue with wings, a present 
of the Dutch book trade; the second was the car 
of the printing-press—a present of the municipal 
publishers—adorned with different portraits of 
celebrated Dutchmen connected with this subject, 
such as Coster, Elzevier, &c.; various short poems 
were printed on this car during its march through 
the town. The last car, called the flower car, was 
surmounted by a gigantic statue of a woman re- 
presenting Poetry, adorned with various foreign 
flowers, for poetry is national and international 
at the same time. The openings between the 
three triumphal cars were filled up with artistic, 
literary, and other corporations, with musical 
bands and orphans from all charities in Amsterdam. 
Thus composed the train repaired to the Wandel- 
park, a quite new institution outside the Leyden 
Gate—a kind of Hyde park in diminutive, and 
where the statue of Vondel had been put up. An 
accident to the first car, by which Fame lost hoth 
her wings and—worse still—her head, caused con- 
siderable delay ; but finally the cortége reached its 
place of destination in safety and good order. 
Mr. van Lennep gave, to a numerous and 
fashionable audience assembled on the spot, 
a few words of explanation, and a kind of his- 
torical narrative of the way in which the 
statue had been planned and executed, and 
the musical corporations a festival song of 
G. A. Heinse. Between the two parts of this 
highly effective piece the statue was solemnly 
uncovered, amid the loud cheering of the au- 
dience and the flourish of the bands. It is a 
very well executed statue, which does honour to 
the creative genius of its maker, Mr. Royer, one 
cf our few but able sculptors. It is in bronze, 
and has been cast in the Hague, After the exe- 
cution of the second part of the song above men- 
tioned, Mr. van Lennep, in the name of the 
Vondel committee, transferred the property of 
the statue to the city of Amsterdam, which, 





through its representative, the burgomaster, ac- 
cepted it with thanks. Then followed a great 
many other speeches; by Mr. Lennep on the 
| French Emperor (who is a contributor, and has 


| sent a deputy to represent him at the festival) ; 
| and on the Belgian King (who has also despatched 








a commissary); by the two envoys returning 

thanks; by the Minister for Home Affairs, &, 

The latter brought over the compliments of the 

king, and at the same time some decorations for 

different members of the Vondel committee, Mr, 

van Lennep among the rest. After the ceremony, 

which was highly effective, and favoured through. 

out by a magnificent sunshine, such as one could 

scarcely expect at this time of the year, the com. 

pany dispersed, to reassemble the same evening 

in the Municipal Theatre, where a gala represen. 

tation continued the festival. It was illustrated 

by the presence of two ministers, the city autho. 

rities, and, besides, by a great many literary and 
other mea of whom Holland boasts, and justly 

boasts. The pit had been declared by the com- 

mittee to be that night equal to box and 
amphitheatre, hence it was filled with ele. 
gant dresses, such as it has seldom held 
before. The overture by Van Bree, announced 
for half-past seven, just commenced at eight 
o'clock. ‘There was such an excitement every. 
where that it was scarcely listened to. So much 
the more was Mr. van Lennep’s little piece on the 
hero of the festival, a very entertaining and 
characteristic piéce de circonstance, in which curious 
and interesting traits of Vondel’s excellent cha- 
racter abound. Mr. Peters played the part of the 
old bard with much merit, as Mdme. Kleine did 
also that of his sister. The author was loudly 
cheered and called for at the end. He appeared 
on the stage covered with flourishes and applause. 
Two acts (the first and fourth) from Vondel’s 
‘“‘ Lucifer”? were next given by an amateur 
theatrical society. They all acted with a great 
deal of warmth and mirth, and earned the success 
they deserved. The representation was concluded 
by the recital of declamatory verses in honour of 
Vondel, the crowning of the poet’s bust on the 
stage, andan exhibition of the “ fairy fountain.” 
How they managed to bring in that fine but out- 
of-place entertainment I cannot conceive. If it 
be always true that jinis coronat opus, the present 
gala-representation must have been of a very 
doubtful nature. Fancy old Vondel looking at 
the “fairy fountain” and at the three nymphs 
standing in it with almost no costume at all, or 
very low-bodied ones! Would he not run away dis- 
gusted? However, the audience was evidently 
delighted, and wanted a da capo ; such is the taste 
of the present century. 

Fortunately my prophecy turned out wrong, for 
it was on Saturday a clear, bright, and sunny 
morning. At 10 o'clock we embarked. Instead 
of several steamboats (according to the original 
plan) the 300 people going to the manor of 
Muiden all went on board a single large steamer. 
It was, however, so full that one had hardly room 
to stand. No question about a seat. We were 
late, as always, and started at half-past ten in- 
stead of ten. The shore was crammed with 
people, drawn together partly through the 
curiosity of the sight, partly also by the tunes of 
a band staying with us on board. After a smooth 
passage, but a very difficult landing, we arrived 
before the castle of Muiden, the old Hotel de Ram- 
bouillet, of which I spoke a fortnight ago in the 
columns of this paper. A herald announced our 
arrival in the ordinary medieval fashion, with a 
flourish from an old trumpet, and an unique 
cannon was fired from the tower to salute us. 
Inside everything was decorated, and the walls 
were covered with verses from old Vondel. In one 
large room they had disposed everything as it 
must have been in those times. We were locked 
up for a time in it, in order to witness a kind of 
“surprise.” All at once a curtain was removed, 
and we saw before us the illustrious residents of 


‘the castle in the time of Vondel, the historian 


Hooft, the poet Huygens, the professor Bar- 
laens; the celebrated Maria Visscher, daughter 
of Roemer Visscher; the amateur singer, Fran- 
cisca Duarte, wife of an opulent citizen of Alk- 
maar; and the organist Swelingh; all dressed in 
the costume of those days. Their appearance 





made a curious and very agreeable impression, th? 


ner: 
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more so when they began to execute a quintetto, 
the work of G. A. Heinze, who accompanied him- 
self on the organ in the character of Swelingh. 
The spectacle of all the merry visitors within the 
walls of the venerable manor was something 
unique, the effect of which cannot possibly be 
rendered. At two o’clock the company re-em- 
barked, and at three we reached the port of Am- 
sterdam. We had just the time to go home au 
pas de course, to undress and to dress again for 
the festival dinner, which took place at five o’clock 
in one of the wings of our Crystal Palace. I 
want space to describe it in a detailed way. Ican 
only say that it was first-rate; the eatables and 
drinkables being capital, and the company being 
in excellent spirits. Plenty of speeches were 
delivered by Mr. van Lennep, the city authorities, 
the envoys of France and Belgium, different 
literary men of this city as well as from various 
places abroad. Cologne alone, the birthplace of 
the poet, was unrepresented, which fact made Mr, 
van Lennep remark ina rather angry tone of voice 
“That a son should forget his mother one can 
understand, but that a mother should forget her 
gon no one can conceive.” 

After dinner we entered the grand hall of the 
Palace, where the capital band of Mr. Coenen pro- 
vided us with a nice concert, which thus finished 
and crowned the day and the Vondel festival at 
the same time. May it live long in the memory 
of all who were present ! 

The appearance of Blondin is officially announced 
to take place in the Crystal Palace on Wednesday 
evening next. 

The season of the French opera from the Hague 
commenced last week, with Meyerbeer’s “ Hugue- 
nots.” 

The fair began yesterday. More about it next 
week, 





A HEAVY GRIEVANCE. 





To the Editor of The Orchestra. 

Srr,—I am an orchestral player, of what posi- 
tion is not with you perhaps of much importance, 
nor is it to your readers with regard to the facts 
I communicate in this letter. As the season is 
just at hand it is most desirable that the state of 
the metropolitan orchestras should be considered 
both by managers and performers, and that the 
public should be made aware of the privation and 
misery now endured by those who contribute to 
its amusements. 

T am now receiving a guinea per week, and one 
shilling extra for a nightly white-choker. For 
this salary I have to attend from half-past seven 
to twelve at midnight; on special occasions I 
work on to three or four o’clock in the morning, 
Thave, at all events, to work for twenty-seven 
hours at the remuneration of twenty-one shillings, 
which I believe is less pay than a bricklayer’s 
labourer. A bricklayer or a cabman is in positive 
clover to my unhappy condition, and yet my 
musical education took years to perfect and cost 
little short of a thousand pounds. 

IT have held theatrical engagements, and in 
these cases the salary is twenty-eight shillings 
per week, and nothing for neck-ties. The work 
is ordinarily about five hours a day—thirty hours 
per week, not to mention rehearsals, which at 
times are terrible and most depressing. Last 
year, with new pieces and the pantomime, my 
time was almost wholly taken up during the day 
in attending rehearsals. Many of the rehearsals 
lasted from ten in the morning until three, four, or 
five even in the afternoon. I have again been hard 
at work in atheatre from eight to ten hours a 
day at the remunerating price of four shillings 
and eight pence. And then. this engagement 
may terminate at any moment; and further, 
when the curtain is not drawn up, there is no pay 
for rehearsals. Overwork never brings overpay 
to the poor orchestral performer. 

Now, I am neither tailor nor Fenian, nor do I 


I am for making a union, and getting up a real, | 
genuine strike. Theatres and music-halls are 
paying very well, and some of my fellow labourers | 
on the stage get their thirty, forty, fifty, and | 
sixty pounds aweek. The curtain is not drawn up | 
without a good jolly sum of which we poor fellows 
in the orchestra get but a scrap. I call for 
union, that we may get a more equitable adjust- 
ment. In case of illness I get nothing; saving 
for a rainy day is out of the question; and 
sixpence an hour offers no opportunity for any | 
excess. The engagement at the best only lasts 


itis. We all complain, but no one moves in the 
thing, and without serious remonstrance and the 
prospect of a strike nothing will be done.—I am, 
sir, yours, &c. 

Aw ORCHESTRAL PLAYER. 








FREDERICK CHATTERTON v. 
REEVES. 


SIMS 


To the Editor of The Orchestra. 

Sir,—When at Scarborough I heard of A.B.’s 
letter, dated September, on the breach of contract 
which, unfortunately, Mr. 8. Reeves has to pay 
for; and, I hope to show, in damages excessive. 
First, however, it must be conceded that Mr. 
Chatterton’s expenses were heavy, and that the 
name of Reeves was important to push about; 
yet it is an ill compliment to teachers and singers 
to proclaim failure positive without it. Such, 
however, was shown; but how a theatre can stand 
by the performance of one only would puzzle any 
country—except, perhaps, our own ! 
Now, as a question of equity (not unconnected 
with physiology), may I ask Mr. Chatterton 
whether, if he had an engagement to play on his 
harp at a grand concert, where he (like Mr, 
Reeves) was to be the lion of the evening, could 
he fulfil it if the gout appeared suddenly in his 
right hand? Then why be co hard on a singer? 
Vocalists more often get gouty matter among the 
mucous membranes of the throat than performers 
do in the hand, and yet no compassion must be 
shown for vocalists—they must suffer themselves 
to be called ‘‘ finical,”” affected, somewhat too fond 
of the bottle, and many other false accusations ; 
nevertheless, they are expected always to be at 
the beck and call of the public, and no excuses 
shown them under excessive damages. 

Herein we have aresult of that ignorance to 
which the physiology of the common type exposes 
the sweetest and best singers. Had the judge in 
this case been properly instructed he would have 
known what; I have only just hinted at, and he 
would have advised arbitration rather than heavy 
costs. If Mr. Chatterton would even now be 
satisfied with arbitration, could not Mr. Reeves 
(who, like Mr. Chatterton, is kind and manly), be 
engaged to sing a certain number of times, so 
that his talents could pay the debt for which 
inexact physiology has made him responsible ?— 
T am, Sir, yours truly, 

G. F. Frowers, 





THE FOOD OF ADAPTERS. 


T'o the Editor of The Orchestra. 


Sim,—T. W. R. in his admirable letter last week 
has touched on some but not all the weak points of 
the Daily Telegraph article apropos of French and 
English dramatists. For example, in speaking of 
the kind of French play which furnishes most food 
for the British adapter, the 7'elegraph writer says :— 

‘Comedies, for the reasons we have already 
mentioned, he is generally precluded from touching, 
but farces and melodramas are his fayourite and not 
unprofitable quarry.”’ 


The ‘‘reasons we have mentioned” refer to the 
frequent fracture of the Seventh Commandment. 





belong to any trade or professional union. But 





———— 


pieces oftenest translated knows that it is not the 
farce and melodrama but the comedy which English 
playwrights affect. What do our adapters care for 
the airing of domestic infidelity? A small retrospect 
on the plays which have been produced of late on 
the English stage would convince the writer that 
the Decalogue is damaged in eachone. The French 
melodrama is rarely tonched, save by Mr. Fechter’s 
company, and the farce is wholly neglected. And 
the reason for this is plain. French farces are a 
great deal too {slight for the British taste, which 
requires plenty of action and bustle, with a strong 


for three or four months, and it knocks over all, ¢@¥ivoque. To get a good English farce, an adapter 
teaching connection. | has to go to a French two-act comedy ; to get a two-act 
Such is my grievance, and a heavy and sad one | comedy he has to go to a French comedy in five 


acts. Condensation is the order of the day in 
| taking from the French; for they are too diffuse, 
| wordy, and spare of action to please us. Any writer 
}accustomed to boil down concoctions from the 
| other side of the channel will tell you that the 
| Telegraph writer is utterly wrong in thinking that 
| our adapters go to French farces for inspiration.— 
Yours obediently, 

Tom Crip. 





REVIEWS. 





[Cramer & Co.] 


“All that's bright must fade.” Song. Words by 
Moore. Music by T. M. Mcpre. 

« Bright be thy dreams.” Song. Words by Moors 
Music by 'T. M. Mupre. 

These two songs are quite equal to any of their 
composer's efforts of asimilar kind. The melodies 
are simple and suitable, the accompaniment taste- 
ful without being overloaded. 





“The Mermaid’s Song” (Oberon), For the Piano. 
forte. By Carn VELEY. 

“ Hesper.’” A Nocturne. By the same. 

“The Old Clock on the Stairs.” Descriptive Mor- 
ceau for the Pianoforte. By the same. 

The above are three admirable pieces, where 
the student will find both pleasure and improve- 
ment, and the accomplished performer ample 
opportunity of displaying his ability and charm- 
ing his audience. The manner in which Weber's 
delightful song is transcribed is particularly de- 
serving of praise, the beauty of the original being 
well brought out, and the amplification being 
neither tedious nor redundant. 

In the second piece, “ Hesper,” there are many 
beauties, and the student will be well repaid for 
the trouble of getting it up. 

The “Old Clock on the Stairs” seems to have 
been suggested by Longfellow’s lines, and is far 
from being the merely imitative production which 
seems often the sole aim of so-called descriptive 
music; but if poetical in conception, it is no less 
so in its quaint working out. Of the three pieces, 
although the “ Mermaid’s Song” stands first in 
order of merit, we are inclined to think that the 
“ Old Clock” will become the greatest favourite, 





[T. Prowse. } 

“ Playing on the Virginals.” Ballad. The words 
by Jean Inaztow. The music by L’Inconnusg. 
The simple and piquant verses of Jean Ingelow 

have been tastefully set by the fair composer, and 

the result is a very interesting ballad. The minor 
chords of the last verse are a happy thought. 

The key is E flat, common time, compass E to F, 

nine notes. 








Hottoway’s Orntuest and Pitia.—Th hout the ‘ 
whether summer heats or wintry chills rule the atmos 
these remedies are always applicable, and will never fail to 
reward those sufferers who give a trial to their efficiency. This 
Ointment is invaluable for the relief of the many accidents 
which happen tochildren : chafes, cuts, burns, pimples and — 
are instantly relieved, and » ily cured by it; all externa 
inflammations, carbuncles, whitlows, sprains and erysepelas are 
restrained in their painful course } is cooling w t, and 
cond toa thorougheure. A by the purifying 
of the Pills, Hulloway’s Ointment works wonders in up 
old ulcers, and effectually skins = those chronic sures on the 








Now, sir, everybody acquainted with the kind of | legs which make existence 
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THEATRE ROYAL, COVENT GARDEN. 
PROMENADE CONCERTS. 
Un‘er the sole direction of Mr. John Russell. 
Vocalist: Mme, Jetty Treffz:; Mr. W. Morgan. Instrumen- 
talists: M. Webli, pianist; Mr. Hl. W. Hill, violinist; Mr. 
Reynolds, cornet-d-pistons. 


THEATRE ROYAL, DRURY LANE. 





Sole Lessee and Manager, Mr. F. B, Chatterton, 
MACBETH. Mr. Barry Sullivan, Messrs. Ryder, E. Phelps» 
M'‘intyre, Barrett, J. Rouse, Johustone, T. Bartleman ; Mrs- 


Hermann Vezin, Mesdames Rebecca Ieaacs and Aynsley "Cook 
And THE MILLER AND IIIS MEN 


THEATRE ROYAL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone. 

THE WINNING CARD. After which, AN UNEQUAL 
MATCH. Messrs. Buckstone, Chippendale, Compton, Rogers, 
Clark ; Mesdames Sedgwick, Buckingham, White, Fitzwilliam, 
Laws. And A KISS IN THE DARK. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

MAN IS NOT PERFECT, NOR WOMAN NEITHER. 
Mr. G. Belmore; Mrs. A. Mellon. MAUD’S PERIL, Messrs. 
G. Belwore, Billington, Ashley; Miss Herbert, Miss Sheridan, 
Mrs. Billington. And THE ‘TRISH TUTOR. 


ROYAL LYC EUM THEATRE. 
Under the Sole Management of Mr. Fechter. 

THE LADY OF LYONS. Claude Melnotte, Mr. Fechter. 
Messrs. Jordan, 8S. Emery, Calhaem, Mellon, Dalton, Stuart, 
Francia; Mrs. Marston, Misses Elsworthy, C. Leclercq. Pre- 
ceded by THE MISTRESS OF THE MILL. 


ROYAL PRINCESS’S THEATRE. 
Sole Leasee and Manager, Mr. Vining. 
POOR PILLICODDY. After which, ARRAH-NA-POGUE. 


Mr. Dion Boucicault, Mr. Vining, Messrs. D. Murray, J. G. 
Shore, G. F. Neville, M‘Lean; Miss Hughes, Mrs. Dion Bouci- 
cault, No. 1 ROUND THE CORNER, 
THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

HE'S A LUNATIC THE DOUBLE MARRIAGE, 
Messrs, A. Wigan, ©. Wyndham, Stephens, F. Charles, A. 
Sanger, C. Seyton, L. Brough, Terrott; Misses E. Terry, F. 


Addison, H, Hodson, Mrs. Saville. 





ROYAL OLYMPIC THEATRE. 

Mr. Benjamin Webster; Manager, 

Mr. Horace Wigan. 
Mr. G. Vincent ; 


Sole Lessee, 


BETTY MARTIN, Mesdames E. Fanen, 


M. Harriss THE LIAR Messrs. (. Mathews, H. Wigan ; 
Miss L. Moore. iF | HAD A THOUSAND A YEAR. 
Mr. C, Mathews. And THE Two PUDDIFOOTS. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

ONLY A CLOD. Mevara. Henry Irving, G. Blake, W. 
Joyce, Allen; Miss Bufton, A WIDOW HUNT. Messrs. 
John 8. Clarke, Irving, Blake ; Mesdames E. Bufton, A. Caven- 
dish, FIFTEEN YEARS OF LABOUR LOST, 





ROYAL STRAND THEATRE. 
Sole Lossee and Manageress, Mrs. Swanborough. 

OUR DOMESTICS, Mr. Parselle; Miss Harland. WIL- 
LIAM TELL WITH A VENGEANCE, Messrs. Thorne, D. 
James, Fenton ; Mesdames Ada Swan)horough, Johnstone, Holt, 
Weathersby. And DEAF AS A POST. 





PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs, F. Younge, Mare, Bancroft, and George 


Honey; Mesdames Leigh Murray, Lydia Foote, and Marie 
Wilton, After which, SARAH'S YOUNG MAN. Mr. G. 
Honey ; Miss Rose Massey. 


HOLBORN ‘THE ATRE ROY AL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
DANDELION’S DODGES. Mr. H. Widdicomb; Miss C. 
Saunders. FOR LOVE. Mesdamea Stevens, Henrade, Will- 


more, C. Saunders; Messrs. H. J, Montague, Garden, Price, H. 
Widdicomb, And A.S8.S. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEQ’S DIVERSION, Messrs. H. T. Craven, Phillip Day ; 
Misses ©, Addison, A. Collinson. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Annie Collinson, M, Oliver. And MRS. WHITE. 





NEW SURREY THEATRE, 
Lessees, Messrs. Shepherd and Creswick, 
NOBODY'S CHILD. Joe (Nobody's om, RW. Creswick 
Messrs, Edgar, Vollaire, Terry, Holston; ss Pauncefort. 
rues + by A CURE FOR THE YIDOETS Mr. Terry ; 
iss ebeater, 


ASTLEY'S THEATRE. 
Under the Management of Mr. T. H, Friend. 
GOOD FOR NOTHING, Mr. Felix Rogers and Miss Jose- 
bine Fiddes. MAZEPPA. Miss Adah Isaacs Menken ; 
Messrs. Basil Potter, Carie, Rivera, Evans, Arthur, Felix 
Hogers ; Mesdames Fiddes, C ‘raven, Muhap 


ROYAL AMPHITHE ATR E AND CIRCUS, HIGH 
HOLBORN. 

Charles Lauri's new COMIC BALLET, and SCENES IN 

THE ARENA Meadames Troost and Gerard, Mdlles, Lam- 


hort aud Pouel ; Messra A. Bradbury, Moutevo; the Kecentric 
Abbot; Kings of the Carpet; Villis's Trick Horse ; Airec's 


Thrilling Aerial Act, &c. 
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VIVIEN AND GUINEVERE. 


TENNYSON— DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 
ARE NOW READY. 


PRICES: 

ME ceicrcd<tesnneenaween 3 Guineas. 
GUINEVERE.....+.+¢ ahaekebwe 3 Guineas. 
Tan Two Ipvuts.......0. ... 6 Guineas. 


Lonpon: 
EDWARD MOXON & CO,, 
44, DOVER STREET, W. 


pomer JER’'S MUSICAL INSTRUMENTS.— 

Cornets Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in ail parts of the Kingdom 
and Colonies, giving universal satisfaction. Butler’s Artist 
Model Cornet, the easiest and most brilliant tone yet produced, 
in case, £6 6s. Other Cornets from 30s. Harmoniums, Full 
Compass, Five Octaves, guaranteed, from £6 6s. Manufactury, 
Haymarket, London; and Ellis’s Quay, Dublin. Catalogues, 
with prices ‘and drawings of every instrument, sent post-free. 

















NOTICES TO CORRESPONDENTS. 





Esrkrons LB MigvUX.—Unsuitable, 

T. F. D. C.—We shall have a word to say on the subject of 
your letter next week, also on ‘the consistency which 
actuates the Lord Chamberlain’s licenses. 

Tenax.—The catalogue of Messrs. Novello, Ewer, & Co.'s 
Musical Library is pretty exhaustive as regards the works 
of Beethoven and Mozart. 

J. M.—We must confess that the dramatic representations of 
the present day, although far in advance of those of even a 
generation ago, are still imperfect. The cast of a play is 
often intrusted to members of a company who fail to 
interpret the author's meaning to the audience, even if 
they do not, by the interpolation of a ‘local bit,” entirely 
spoil the effect of some passages. We allude, of course, to 
inferior or second-class companies; but as many people 
depend entirely upon travelling or provincial theatrical 
companies for amusement, it is much better that they should 
be true to the author, even in small troupes, for the sake of 
the interests of the drama. Many other faults abound 
which are obvious to managers and to actors, who will best 
serve their own interests and those of the stage by 
eradicating those blemishes so obvious to all who have 
the furtherance of the drama at heart. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
a a 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


LONDON, SATURDAY, OCTOBER 26, 1867. 

















Dickens will commence his American tour in 
Boston, during December. 





Mdme. Emmy Lagrua has obtained an engage- 
ment at Cadiz, lasting until next February. 





Mr. F. Frampton, late lessee of the Victoria, is 
now acting as stage manager at the Queen's 
Theatre. 

We understand that a series of performances 
of operetta will be given during the month of 


A new play of inconsiderable length entitled 
“A Story of Procida” is rehearsing at the St. 
James’s. 





Mr. J. C. Cowper has been prevented for some 
days playing his part of Macduff at Drury Lane, 
through illness. 





An American circus troupe now holding pos. 
session of the Cirque du Prince Imperial are 
coming over to England. 





Mrs. Boleno, the wife of the once well-known 
clown, and herself a very good columbine, died on 
Sunday week, from an injury done to the spinal 
cord, and was buried on Wednesday at Kensal 
Green. 





Malle. Mélanie Reboux will enact at Milan the 
part of Juliette in Gounod’s opera. She was en- 
gaged at the Fenice, Venice, but the manager of 
La Scala secured her services by paying the 
difference, and attached her to his theatre. 





The following note appears in the Gazette des 
Etrangers :—“ Mdlle. Adelina Patti has no thought 
of marrying, and she believes she violates no pro- 
priety in thus giving the most formal contradic- 
tion to the falsest conjectures. She is betrothed 
only to art.” 





Mr. David Fisher has determined to abandon 
the younger walks in comedy altogether and adopt 
the line of the late W. Farren—playing old men 
in eccentric comedy. At Liverpool he has been 
acting Sir Peter Teazle, Sir Harcourt Courtley, and 
other characters of a similar kind. 





Mdlle. Sangali, the famous Parisian danseuse, 
while dancing in the “ Black Crook,’’ at the Con- 
tinental Theatre, Boston, a few evenings since, 
became giddy, and frightened the musicians and 
astonished the audience by falling into the 
orchestra-box. Her injuries were slight. 

Musical Conservatories are the rage in New 
York as elsewhere. ‘There were five of them 
before, doing “‘a great business,” and now there 
is announced at least one new one, that of Mason 
and Thomas. Philadelphia has caught the fever 
and announces modestly an “American Conser- 
vatory.” 





The New York Musical Gazette, says: ‘' The 
copyright of the song ‘ Kathleen Mavourneen,’ 
with the pianoforte arrangements of it, have 
recently been sold for 4000 dollars.” We can 
hardly see how a song already published by nearly 
every publisher in the United States as a non- 
copyright, can be sold to any one individual as 
a copyright. 





That amorous old gentleman, M. Alexandre 
Dumas, has another flame, it seems, in a Madlle. 
Duverger, who plays at the Thédtre de Cluny. 
Nearly as inconsiderable an actress as the Menken, 
she is, however, sufficient for M. Dumas’ notice, 
and in a gushing letter the old novelist proclaims 
her to the world as an artist who shall one day 
take precedence of every living actress. 





The Archduke Henri of Austria has married 
Malle. Hoffman, an actress of the Gratz Theatre, 
The Emperor of Austria has conferred upon her 
the title of Countess of Bozen. The Archduke 
Henri, son of the Archduke Rénier and cousin to 
the Emperor, is thirty-nine years of age. He 
holds the rank of lieutenant field-marshal in the 
Austrian army, and is the “proprietor” of the 
62nd Regiment of Infantry. 





Mdile. Pauline Lucca has been singing at 
Frankfort. The proceeds of the concert in 
which she took part are to be devoted to 
the rebuilding of Frankfort cathedral; and, in 
consideration, no doubt, of this fact, Mdlle. 








November in the St. George's Hall. 





Lucca was received at the entrance to the 
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concert-hall by the Archbishop of Mayence. 
The municipal council did the honours of the 
town, and the celebrated vocalist has had the 
rights of Frankfort citizenship conferred upon 
her. 





Mr. John Brougham administered a mild re- 
buke, the other evening, at the Howard Athen- 
eum, Boston. The play was about closing, and 
the audience, as usual in Boston, had commenced 
to rush pell-mell towards the doors, when Mr. 
Brougham, instead of giving the line “The 
citizen’s first duty is to keep the peace” (ac- 
cording to the text), read it as follows: “A 
citizen’s first duty is to keep his seat/” The 
audience quietly waited a few moments until the 
curtain fell. . 





It is with great regret that we announce the 
death of Mr. Weiss, an artist of the true English 
school, whose name has been so thoroughly iden- 
tified with oratorio, opera and concert perfor- 
mances, for the last thirty years. “He expired sud- 
denly on Thursday, at noon, after an illness of only 
a few days, aged 46. His death leaves a blank in 
the world of musical art which will not easily be 
filled, for he was a most conscientious and ener- 
getic, as well as a naturally talented artist, in 
whom there seemed the promise of yet many 
years of utility. 


The literature of programs would afford a funny 
study, if collected. Here is, by way of specimen, 
a portion of Gounod’s well-known Berceuse, as 
printed in a Windsor program under our eyes :— 

Quand tu chantes bere¢é e Le s’oir, 
En tre mes bras ; 
Entends tu ma pensée Qui te 
Répond tout bas. 
The further printing of the poem is equally 
funny. We sincerely hope, for his peace of 
mind’s sake, that the Chevalier de Chatelain was 
not among that Windsor audience. 





An Electro- Biologist exhibiting at Dublin, 
attempting to expound in his playbill the nature 
and mystery of his profession, includes the follow- 
ing curious remark :— 

“In these experiments the professor wishes it 
to be understood that the moral, not the physical 
evidence of their genuiness (sic) is relied on, 
the character of the subjects being the guarantee.” 
This is a very convenient point of reliance. In 
other words, the audience are not to trust the 
evidence of their own senses (which is physical), 
but to accept all the lecturer chooses to tell them 
(which is moral evidence merely). It is certainly 
a neat way of putting it. 

The hundred and fifty performances of the 
“ Grande Duchesse de Gérolstein’’ have brought in 
the respectable sum of 709,200 francs, ovt of 
which the authors share 85,104 francs: half of 
this sum going to Offenbach, the other half 
divided between the librettists. A very comfort- 
able sum, this £3400 odd, for a composer to 
realise from performances alone, extraneous of 
the amount realised from his publisher and the 
amounts which drop into his purse from the French 
provinces, from Germany, England and Italy! 
Decidedly the French system is one that makes 
life pleasant to authors and composers. Why 
have we no Droit des Auteurs here in England ? 





We are sorry to hear of the illness, necessitating 
the retirement from the stage, of Mr. Fitzjames, 
an actor whose gentlemanly assumption of the 
roles of old men gained him admirers among the 
audience of nearly every London theatre. Besides 
the goodwill thus secured in his public life, Mr. 
Fitzjames possesses the esteem of all who know 
him privately; and we are therefore glad to 
observe that a morning performance is to be 
given for his benefit at Drury Lane, for which 
arrangements are now being made. We hope it 
will prove in every way worthy df its object; the 
dramatic profession has few such useful and 


A lady who appeared at the police court this 
week to complain of the loss of some jewellery, 
stated that she was under ‘the protection” of 
Mr.—alias the Great—Vance. Mr. Vance writes 
to the Daily Telegraph to deny that this or any 
lady enjoys that honour; but that he knows the 
woman, having been so persecuted by her attentions 
that he has been compelled to request his secre- 
tary, Mr. William Howland Dickenson, ‘‘a gentle- 
man of the greatest integrity,” and in whom Mr. 
Vance “places unbounded confidence,” to stop 
the annoyance by threatening extreme proceedings. 
The chief interest of the story is that the Great 
Vance rejoices in the possession of a secretary 
bearing the name of William Howland Dickenson. 





Messrs. Choudens and Co., the Paris publishers 
of Gounod’s most recent opera, ‘‘ Romeo and 
Juliet,” have, by a contract concluded with Herr 
von Hulsen, the intendant of the Royal Theatres 
at Berlin, declared themselves to be willing to 
grant to all German theatres the right of per- 
forming the above-mentioned opera against a 
payment of 5 per cent. of the gross receipts. In 
reference to the price of the score, which Messrs. 
Choudens reserve to themselves the right to 
supply, it has been left to the single theatres to 
come to an agreement with the publishers, ac- 
cording to the position and circumstances of 
each. For the royal theatres at Hanover, Cassel, 
and Wiesbaden, Herr von Hulsen agreed upon 
the price of 300 thalers. 





When will Members of Parliament render our 
English poets correctly? Mr. Ducane at Halstead 
this week made Tennyson say of the Old Year 
‘* Though his eyes are waxing dim, 


And though his foes speak ill of him, 
He was a friend to us.” 


And proceeding with the same poem, he commits 
yet worse devastation with the text, by quoting 
as follows :— 
** Even now across the waste, 
To see him die, doth ride post haste.” 
What Tennyson wrote was, 
**To see him die, across the waste 


His son and heir doth ride post haste, 
But he'll be dead before.” 


M.P’s are fond of airing their Latinity in the 
House; a pity they are not more accurate with 
the literature of the mother tongue. 





The malady which proved fatal to Miss Avonia 
Jones, whose death we recorded last week, was 
rapid consumption. She died at the age of 31. 
She was the daughter of Mr. George Jones, an 
American actor, who was very popular in 1831 at 
the Bowery Theatre, under the management of 
Mr. Thomas S. Hamblin, and who achieved a good 
position in this country as a representative of 
Shakespearian characters about thirty years ago. 
Miss Avonia Jones was born at Richmond, Virginia, 
in the year 1836. It is most likely that her 
melodious baptismal name was suggested by a 
famous oration made by her father at Stratford. 
upon-Avon on the occasion of the celebration of 
the birthday of our national bard. Accompanied 
by her mother, Mrs. Melinda Jones, the youthful 


Australia, where her talents were highly appre- 
ciated. Her first appearance in this country was 
on the 5th of November, 1861, at Drury-lane 
Theatre, when she appeared as Medea in an 
English version of M. Ernest Legouve’s French 
tragedy of that name. Her success was complete, 
and her marriage with Mr. G. V. Brooke, who 
was then playing on alternate nights at the same 
establishment, took place shortly after. Miss 
Avonia Jones subsequently appeared at the 
Adelphi, and more recently at the Surrey Theatre 
(February, 1866), as Lady Isabel Vane in Mr. 
Oxenford’s adaptation of “ East Lynne.” It is 
said that the sad fate of her husband in the 
wreck of the ‘‘ London ” so affected her mind that 





estimable members as Mr. Fitzjames. 


actress first made a professional tour through | 





The Hon. and Rev. R. Liddell in the course of 
his sermon on Sunday morning at St. Paul's, 
Wilton-place, stated that it was intended entirely 
to reorganize the choir, and in order to encourage 
congregational singing, Gregorian music was to 
be used, and the organ would be removed to a 
chamber in the north of the chancel when funds 
were forthcoming. Meantime it is not used, but 
a harmonium has been placed in the chancel. He 
enlarged on the important impetus given to 
choral services all over the country, owing to its 
establishment there by his single-hearted pre- 
decessor, but he regretted that the church at its 
formation showed it was built a little too soon, 
and the evil of the organ being separated from 
the choir it was now proposed to remedy. The 
offertory was devoted towards the defraying of 
the necessary expenses. 





The Rev. Newman Hall has been lecturing in 
Canada “to crowded and delighted audiences,” 
and has been finding fault with certain features 
of church management in the United States. He 
does not like the practice of a choir performing 
fine music in the gallery and the congregation 
sitting quietly without taking any part init. He 
also observed “a tendency to classify worshippers 
in the house of God,” and said that after preach- 
ing in beautiful churches with handsome carpets 
and luxurious pews, he had asked where the poor 
people went, and was informed that mission 
churches were provided expressly for them, an 
arrangement which certainly does not appear 
compatible with the spirit of pure democracy. A 
correspondent informs the Pall Mall Gazette that 
for some time past a ritualist movement has been 
going on in the United States, and that the 
congregation of an Episcopal church were lately 
scandalised by a smell of incense, which some 
enthusiast had surreptitiously conveyed into the 
stove. 





An extremely snobbish exhibition characterised 
the marriage of Miss Kate Terry on Friday. The 
church, St. John’s, Kentish Town, was crowded 
with a vulgar concourse—vulgar, though they 
came in carriages—for they brought with them 
opera glasses, which were in plentiful use during 
the ceremony, and they crushed up to the very 
altar, resolved to have their full curiosity gratified. 
There was hardly room for the bride to reach the 
communion rails; and so rude were the “audience” 
throughout the service, and so noisy the moment 
it was over, that the minister, the Rev. Mr. Cal. 
vert, felt called upon to remind these ill-bred 
ladies and gentlemen that they were not in a 
theatre but a house of prayer. The carriages of 
“the audience” blocked up all the entrances, so 
they had not even the poor apology of ignorance 
to excuse their bad manners. Vulgar curiosity 
alone moved the crowd. ‘The bride’s sisters 
officiated as bridesmaids, and were elegantly 
attired in white, trimmed with green satin. The 
dress of the bride was of rich white poult de soie, 
with flounces of Honiton lace, having rouleaux of 
white satin and bouquets of orange-blossoms ; 
Honiton lace veil and wreath. 





EXEUNT KNOBSTICKS. 





To record that there has been a revival of 
music in Canterbury would probably pass without 
notice with our readers, for where has there not 
been a revival of music? But the Canterbury 
revival is a peculiarity, and calls for more than a 
passing notice. Canterbury glories in the finest 
of our cathedrals, has in Dean ALrorp a poet and 
musician —one who pens hymns and writes chants, 
has a genuine Precentor in the person of the 
Rev. R. Haxsz, and a model organist of the old 
school in the ever-blooming Tuomas Jonzs. It 
also glories in a Hall—St. George’s Hall—wherein 
appear in due succession a brigade of lecturers 
discoursing on all branches of agent 





she never recovered her former spirits, 





pansophy, art, science, and literature. 








_— 


ee 


a 


74 


THE ORCHESTRA. 


[No. 213, Oct. 26, °67, 








second Thursday of the present month there was 
a numerous gathering of the learned and un- 
learned in this celebrated temple of Minerva; 
the chair was occupied by the Precentor of 
the cathedral, and the magnus Apollo for the 
evening was a Mr. Grirrirns, a musical mis- 
sionary advocating that peculiar system of class- 
teaching called the Tonic-sol-fa. This modern 
St. Avavstine—or rather Gurpo—informed the 
auditory that England was, as to music, in a 
bewildered and hoodwinked condition, and could 
never be ranked amongst musical nations until 
all her children could read music as they read 
ordinary language. ‘The symbols of musical 
grammar, called notes and staves, were the great 
hindrances and discouragements to this most 
wished-for consummation. He described notes as 
and the stave as the five-lined rail 
that either upset the passengers or landed them 
nowhere. He was happy to say that this society 
‘had done away entirely with knobsticks” and 
the five lines. ‘his must have been melancholy 
news to the precentor and choristers of Canterbury 
Cathedral, more especially so speedily following 
the dictum of the Dean of Norwich, Dr. Gout- 
puRN, that England is in no condition to appre- 
ciate cathedral service, because her cultivation 
of sacred song is so feeble and miserable: an 
opinion confirmed by Sir F. A. Ousriey in his 
recent Wolverhampton. For it 
would seem the Professor of Music at Oxford, 
assisted by the Choragus (conductor of the 
orchestra), and the Coryphcus (master of the 
ceremonies), were unable to make any opening 
for sacred music, even in the renowned University 
of Oxford. “ After a few terms,” said Sir Frederick, 
“the class became unpopular, and the attendance 
fell off to such an extent that the whole scheme 
was pronounced a failure, and had to be abandoned. 
And since that time the interest taken in music 
has retrograded in Oxford—a very discouraging 
circumstance indeed.” 


“ knobsticks,” 


discourse at 


England, Mr. Grirrrrus considered to be an un- 
musical nation, because she relied on the Popish 
knobsticks of Guzpo and his fraternity. England 
is all in the dark touching Church song, says 
Mr. Macrarren, because she relies on MeRBEcKE, 
and Mrrexcke relied on the shocking and bar- 
barous music of the Pagans —Greeks, who brought 
sounds from the Caucasian range. Mr. Mac- 
FARREN, in claiming an Eastern origin for Jewish 
church music, and denying it to the Greeks, for- 
gets the fact that the Greeks were far more Ori- 
ental in origin than the Hebrews. England is an 
unmusical nation, one of our contemporaries tells 
its readers—not, however, because of ‘‘ knob- 
sticks,’ but from ‘the coming of Handel to this 


country, which had a great effect in destroying | 


English music. The exact time of the decease 
cannot now be ascertained, but we every day see 
traces of the funeral. Day by day, all that re- 
mains of English musical art is buried deeper 
and deeper beneath loads of trash.’’ 

Nothing is gained, that we know of, by calling 
the bad bad; or by going about, as a prophet, 
crying out ‘‘ Woe, woe.” But Mr. Grrrriras is 
not an apostle of this kind; he abolishes ‘“ knob- 
sticks,” and offers to supply a remedy; for he 
invents words, to which, he says, he gives tones; 
and to make certain progress in the knowledge of 
music, he says it is essential to hold clear ideas 
of the nature of these tones. For example: doh, 
he says, is a firm tone ; fah is a desolate tone; and 
lah is a weeping tone; so that when an organist 
puts down the subdominant chord C F A in the 
key of C, he puts his auditors in a tolerably un- 
comfortable state. But this unhappy condition 
can be fortunately relieved by passing to the 
dominant chord, for Soh is a clear sound, Te (or 
Si) is piercing, and Ray is a rousing tone. Any 
too strong an ebullition of feeling may be ob. 
viated by passing from the dominant to the tonic; 
for the three sounds of the tonic chord give birth 
to emotions, firm, calm, and clear. 

Mr. Guirrrrns further maintains “the mental 
effects of the three chords of the key to be 


| 


such as we have just described ;” and he adds, 
that if students in music would but think of the 
psychological constitution of his musical alphabet, 
the study of the art would be comparatively 
easy. Thereupon Mr. Loneuurst (a professor 
connected with the cathedral) asked for a little 
definite information respecting the emotional 
consequences of the sixth of the key, which Mr. 
GrirrirH called lah. The lecturer, in reply, said 
| that it was an undisputed fact, that the sound 
| lah was of a weeping tendency, and seemed to hint 
that those who were given to singing in the 
}minor key carried a physiognomy indicative of 
| constant lacrymation, and spoke in a whimpering, 
puling sort of tone. Nevertheless their faces 
or photographs might be changed into another 
| expression by singing the lah powerfully. Every 
| frequenter of cathedral services was acquainted 
with the slow and solemn forms of composition 
of the musicians of three hundred years ago, and 
which were originally set to joyous words. How 
these compositions were sung in olden days is now 
of small matter; for, although in the minor key, 
they can bo made not too penitential, or too pa- 
thetic, by changing the words and singing them 
in a livelier time. 

In some such way as this the grumbling gra- 
vity of the wailing Lah tone may be in a great 
measure alleviated. But believers in the Tonic- 
sol-fa system disown the notion of a distinct 
major and a distinct minor key. Major and 
minor scales were simply modifications of the 
sounds lying in one key. 

We hardly need say that this psychological 
scale, put forth by Mr. Grirrirus, is neither new 
nor sound, and that the spirit of music in the minor 
mode can be made as joyous as that in the major 
mode. Indeed, the ancient specimens of Celtic 
music remaining in Great Britain and Ireland are 
chiefly of a savage and boisterous character, and 
altogether opposed to the delicate state of mind 
suggested by the lecturer. With regard to 
separate sounds in a key, it is clear the im- 
pression they make will altogether depend upon 
the force of wind emitted from the lungs, and 
the degree of tension imparted to the vocal 
chords. 

With these effects, it is plain, neither ‘ knob- 
sticks” nor an alphabet of monosyllables in a 
straight line can have anything to do; for sounds 
cannot be affected by symbols, whether patent or 
abstruse. We do not believe the doing away of 
“knobsticks” would make England a more or 
less musical country than it is; and as to HANDEL 
having destroyed music in this country, the notion 
is beyond measure foolish. No one knew better 
than Hanpet himself the effect produced by his 
music on English professors; for he said, ‘‘ when 
I first came to England, I found here many good 
players, but no composer; now there is no good 
player, and all are composers.” 

The remark is perfectly true; for no English 
composer, from the days of Hanpet up to this 
time, has ever written a piece of music worth a 
farthing, unless he derived his knowledge and 
his power from the works of Hanne. GREENE, 
Boyce, Arnonp, Surety, Barrisnrn, and 
Crotcn, were all lights from the Handelian 
torch, and the failure of English musicians in the 
art of composition, since the days of the last- 
mentioned composers, has arisen from the neglect 
of Hanpev’s works as the real Primer of thorough- 
bass, harmony, and composition. Dr. Caucorr, 
in his Musical Grammar, gave his rules illustrated 
by an example from Hanpe.. Surety did the 
same; Corre did the same; and Crorcn followed 
in their wake. [n these days of the threatened 
abolition of “ knobsticks,” and the setting up of 
nonsensical theories about the chords of the 11th 
and 13th, Hanpev’s works, as patterns for students 
and explanatory of the foundations of music, 
have been altogether laid aside; and if Hanprn 
could now rise from his grave and hear what 
lecturers say about English music, what pseudo- 
theorists say of his chords, and see his full scores 
sold in auction rooms as so much rubbish, at six- 








pence per volume, he would probably say nothing 
of the players, but much of the composers! 

It was asserted but the other day that there 
was “no science in music,” and if there be no 
science, it is hardly necessary to say there can be 
no art. Indeed, the examination of ALFRED 
Day's theory has demonstrated this position. By 
others, music is said to have no foundation, for it 
has been again and again asserted that the 
ancient elements of Church song are barbarous 
and inartistic. There is a general outcry for 
musical training, and an unpleasant state of 
opposition between the professor and the priest, 
arising from the want of principles and creed, 
common to both. We notice with much pleasure 
the interest in Church music taken at Canterbury 
and elsewhere ; but it is not a little remarkable, 
that, whenever and wherever these lectures take 
place, the lecturer is generally an amateur pro- 
pounding doctrines that astonish the cleric, and 
irritate, if not disgust, the professor. To the 
anxious and honest student they give no real 
information whatever. 

Mr. Grirrirus will not make England a 
musical nation by doing without ‘“ knobsticks.” 
The Precentor of Canterbury will not do much 
with his Fah, Ray, and Tay. But the people of 
England may lose both time and patience in 
listening to the inane and crotchety systems of 
the ill-informed, half-instructed amateur. Nothing 
is to be gained from such teaching, or such a 
teacher. 





ART-OUTRAGES IN MANCHESTER. 





Are the lads of the north ceding the reputation 
for sturdy honesty, independence, and courage 
which they once enjoyed, and acquiring instead the 
notoriety of being cowardly and mean? The word 
Hallamshire now conveys a stigma which it will take 
years to efface. The representative Yorkshireman 
is no longer accepted as a jolly big-limbed and big- 
hearted Jonn Brownie who ‘‘doms the school- 
measther,” but promises to be identified with the 
scoundrel who robs and murders for hire under 
the pretence that it is merely for love of his trade. 
And if Sheffield impugns the honesty of York- 
shire, Manchester has deteriorated the good fame 
of the sister county. Both white and red rose 
are alike polluted— trampled in the mud under 
blackguard feet; though Lancaster has just now 
advanced a claim beyond York, and seems likely to 
come off a bad first in the race of degradation. 
Trade-outrages are bad enough in all conscience, but 
it is reserved for Manchester to commit art-outrages 
as well. Now rioting in a concert-hall and howling 
at ladies is less damaging to the object of this hate 
and violence than cutting a workman’s bands, 
sticking needles into his materials, and throwing 
bomb-shells into his bedroom: at the same time it 
is so much morally worse than this, in that the 
rioters of the concert-room are supposed to be people 
of education and position, and the trade rattener 
is a low fellow who perhaps knows no better. And 
when we have outrage in the factory plus outrage in 
the concert-room ; when we have the lower orders 
as Unionists countenancing the worst crimes, and 
the upper orders a set of rowdies, we may assume 
that a community which presents phases like these 
is beyond measure degraded. This unenviable 
position is occupied by Manchester at the present 
moment. Everyone knows the nature of her 
trade outrages; and last Saturday Manchester also 
proved that her upper orders on certain occasions 
hold as little to good breeding as her lower orders 
care for social morality. / 

There is perhaps no man in the musical pro- 
fession better liked and better abused than Mr. Sims 
Reeves. Proportionate to his popularity (and that 
is enormous) are the hard things said of him. 
Praise and dispraise of his qualifications are invari- 
ably coupled in the vulgar mouth. He has the 
reputation of being a consummate artist, and of 
being consummately whimsical. He is so capricious, 
says Vox Populi, that he will throw away a fifty 





pound engagement just for an idle fancy. And 
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Vox Populi credits him with all kinds of imdul- 
gences—says that the artist is a veritable Sybarite. 
In short, there is no end to the foolish things that 
are said of Mr, Sims Reeves—things foolish because, 
as we have so often pointed out, they are so utterly 
untrue. However, the public have got hold of a 
number of preconceived notions concerning their 
favourite (whom they never cease to love, by the by, 
however much they condemn); and among these 
ideas is the one that Mr. Reeves is habitually 
defiant of popular feeling—that he cares no jico for 
is audience. The public will have this: accordingly 
Mr. Sis Reeves remains recusant to the end of the 
chapter. Perhaps it was something of such prejudice 
which provoked the display of bad taste at Man- 
chester. No allowance will excuse in a concert 
audience such raffishness as disgraced the Free Trade 
Hall last Saturday, but we may at least enter the 
one justification which the costermonger allowed for 
his friend’s chronic squint—namely, that it was his 
“infernal ignorance.” Be it as it may, the bad 
manners of Cottonopolis commenced with an objection 
on Mr. Reeves’s part to sing his third song over 
again. The audience had compelled him to repeat 
one song—his second—and insisted that he should 
also repeat his third. Now the third song (it was 
the “Bay of Biscay ’’) was placed near the end of 
the program; the hour was adyanced; and even if 
this reason had not existed, the artist was perfectly 
justified in declining to perform more than he 
engages himself to do. Without the encores, the 
program contained seventeen numbers, surely enough 
even for an exacting Manchester audience. Mr. 
Reeves simply bowed and retired: the applause 
turned to shouting and hissing. Mr. Durrrexp then 
appeared, apparently with a few words of explanation ; 
but the shouting and hissing were frantically con- 
tinued, and he had to retreat unheard. Finally, 
Mr. Lanp, as accompanyist, advanced to the piano, 
and My. Rerves led on the platform Miss Poorr, 
who was to sing the next song, ‘*‘ The Dashing White 
Sergeant.” Here Miss Poote was left, waiting to 
sing her song, and, to the discredit of that portion 
of the audience just referred to, they refused to hear 
her, and continued a series of yells and hootings that 
would have brought disgrace 'on the lowest concert- 
room in the kingdom. There was nothing after this 
but for Mr. Reeves to return and lead Miss Pooux 
off the platform; the concert broke up un- 
finished, two pieces remaining unsung. Thus was 
rapacity rewarded: the audience, trying to get what 
was not their due, lost that to which they were 
entitled, 

Of course to argue with riotous Mancastrians is 
simply impossible; people who will yell at ladies 
have just that nature on which a projected brick pro- 
duces a stronger impression than a syllogism. 
Otherwise we might stop to show that it is nothing 
less than dishonest to insist on an encore. An 
encore; may be asked for, and if the artist accords it 
there is little harm done, beyond the weariness 
experienced by those people who do not want to hear 
a thing twice, but whose wishes are overborne by 
the noisy majority. If, however, the artist declines 
to repeat a performance, there should be an end to 
the matter. It is purely an act of courtesy. It is 
not in the bond. It is over and above what the 
artist engages himself to perform. To double his 
performance may be personally inconvenient: it 
may overtax his powers, or it may trench upon that 
time which is certainly his own, and for which he 
has possibly other use. At all events there is no 
law which makes an encore compulsory, though there 
are many rules which make it inexpedient. Any 
audience not absolutely besotted see this at once the 
moment the matter becomes a question of strict 
justice. We have a hundred times heard the 
applause—suspended a moment while some authority 
explained the rule of non-encores—renew itself for 
& moment in acquiescence of the fairness of the 
explanation, But in Manchester, it seems, they 
recognise no argument but their own will. If a 
workman sticks to independence in his trade, blow 
him up; if a singer is independent in his profession, 
blow him up—in the moral sense. Natures such 


: these it is perhaps a waste of breath to repre- 
hend, 


W ERY. 





The necrology of the week includes the name 
of an artist of the first order, a violinist of re- 
markable ability—one of the disciples of that 
Belgic school which for the last half century has 
produced so much executive ability in music, the 
predecessor and the rival of Viruxremps, Dre 
Brriot, and Lionarp—who has recently died at 
Band, in Luxemburg. Niconas Lampert Wiry 
was born at Huy on the 9th May, 1789, and began 
the study of the violin under one Denuatssx, a 
musician of that town, at the age cof eleven years. 
On reaching sixteen he betook himself to Liege, 
where he received instruction at the hands of the 
violinist GarnLarp. Unfortunately for his con- 
tinued study, the conscription soon claimed him. 
The Empire needed soldiers, and the young artist 
had to leave Liege for Metz, the dépét of the 
regiment into which he was impressed. He was, 
however, not required to see actual service, and 
merely found employment in the office of the 
quartermaster of the regiment—first at Metz, 
afterwards at Versailles; a circumstance which 
still left opportunity for the employment of the 
instrument through which he was afterwards des- 
tined to make his reputation. Another advantage 
was his, At the end of a year he obtained leave 
to procure a substitute, and returned to his family. 
But he had formed the project of completing his 
musical education in Paris, and set off for that 
city, where, however, he did not immediately 
arrive; for, detained at Sedan by advantageous 
offers made to induce him to fix his residence 
there, Wéry yielded, gave up his original plan, 
and settled at Sedan. But his renunciation of 
Parisian culture was only partial: every year he 
made a journey to the French capital, in order to 
enjoy the lessons of Bariuor, and to prosecute 
his studies in composition under Rurcua, 

Thus matters went on until the year 1821 or 
1822, when he abandoned provincial life, and 
attempted to settle definitively in the capital. 
This idea was again doomed to be thwarted. He 
had been nominated director to the society of 
amateur concert-givers who were giving seances 
at the Vauxhall, one of the first in France, and 
here he was endeavouring to introduce the works 
of BrerrHoven, when suddenly Wiry was made 
aware of the vacancy of the post of first violin in 
the Netherlands, through the death of Grrisse. 
He set off for Brussels, gave there a brilliant 
concert, and, thanks to the protection of Prince 
pe Curmay, and of the Minister of Public 
Instruction, obtained not only the post he 
desired, but that of Professor to the Royal 
School of Music. The revolution subsequently 
changed the aspect of political affairs in Belgium ; 
and when a conservatoire was founded at Brussels, 
Wenry was installed at the head of a violin class 
in that institution. Here, by dint of original 
talent as a virtuoso and remarkable aptitude as a 
professor, he formed a pleiad of pupils, among 
whom may be noted the names of PREALLE, 
Masset, Wynen, De Loos, Verserex, Dvusots, 
Sinacettx, and Contyns, the last at this moment 
a professor at the Brussels Conservatoire. It is 
by virtue of the wholesome precepts inculcated by 
Wéry, De Brrror, VrruxTemps, and Lfonarp, 
that the Belgian school has attained its high and 
notable perfection among the art-nurseries of 
Europe. 

In 1827 and 1829 Wéry's renown had spread 
through Holland, and when King Lxoro.tp 
mounted the throne he offered the artist his old 
place in the Chapel Royal. From the Conservatoire 
he retired in 1860, at which date he had fcr some 
time been in possession of the honour conferred 
by a Chevalier’s degree in the Order of Leoroup. 
As an executant the qualities which distinguished 
the playing of Wéry were a pure and limpid tone, 
extreme correctness, firmness of fingering, in- 
finite variety in bowing, and a staccato of rare 
elasticity. For the breadth of his style the 
lessons which he had received from BarLvor vouch. 








works of his—concertos, airs with variations, 
rondos, fantasias without number, are remarkable 
for their pure and fresh melody and real originality, 
and testify to their composer's knowledge of 
harmony, to his elegance unmixed with affectation, 
to his good taste, and soberness in art. He wrote 
mu but not exclusively for the concert-room: 
he did good service also to education. Among 
others may be mentioned fifty variations on the 
scale in C major; fifty variations in G@ major; 
twenty exercises; twelve studies; melodie and 
characteristic studies ; thirty variations or studies 
on an original theme. Beside and beyond these 
this good artist has left in his portfolio a large 
number of compositions which will doubtless see 
light. 





ORGANISTS AND UMPIRES. 





To the Editor of The Orchestra. 

Sir,—As the authorities at St. Andrews, Hol- 
born, have allowed it to be understood that Mr, 
James Higgs was returned as the best candidate 
by Messrs. Goss and Turle, after the competition 
for the post of organist at their church, and he 
was in consequence elected—the report also of 
the proceedings on that occasion, which appeared 
in the Orchestra last week, not being calculated to 
remove this impression, in justice to myself I 
must ask you kindly to allow me to offer you 
some explanations in reference thereto, as my 
professional position is prejudiced by such treat- 
ment as that of which I have to complain. 

When I first heard of the vacancy I called on 
the Rev. H. Blunt, the rector of St. Andrew’s, 
and in the course of conversation told him that 
under no circumstances whatever would [ enter 
my name as a candidate if the election were to be 
decided by vote, and in reply received his distinct 
assurance that the gentleman returned by Messrs, 
Goss and Turle, after examination, as the most 
competent, would be forthwith appointed. The 
rector has also stated in writing that candidates 
above the age of 35 would be ineligible (I have since 
been informed, however, that this condition was im« 
posed for the purpose of excluding certain candi- 
dates for whom they entertained a personal dislike, 
and this statement certainly seems verified by 
the final result of the so-called competition.) On 
the faith of this understanding I consented to 
compete, and “place myself (to use my own 
words) in the hands of the umpires.” When the 
candidates were assembled at the Court House on 
the day of trial, a short address was delivered by 
the Rector, when he said that many applications 
from very good organists had been rejected 
because they resided in the country; the vestry 
had also stated age, as they wished to meet with 
a gentleman young, who would give his entire 
energies to the work, and they requested anyone 
present who could not fulfil their conditions to re- 
tire. The umpires would select three gentlemen, ef 
whom the best would receive the appointment. 
The examination then commenced, paper work was 
given, consisting of a figured bass, a tune to be 
harmonised, together with some exercises in 
double counterpoint and fugue. After this we 
were requested to play a chant and psalm tune 
from a figured bass (consequently the umpires 
are reponsible for the harmonies of which you 
complain), a chorus from one of Greene’s anthems 
—searcely such a test of sight reading as 
a MS. fugue or something of a like calibre, fol- 
lowed by a piece, selected by the candidate himself, 
and this on the worst organ I ever saw in my life. 
Two octaves of G pedals with only 11 pedal pipes 
from 24 feet G upwards—touch and tone atrocious 
—and “stickings’” rather the rule than the 
exception. The result of the trial was made 
known to the candidates in the following terme :— 
“ Sir, I have to thank you for your attendance on 
Friday last. The three gentlemen selected by 
the umpires are Messrs. Higgs, Archer, and 
Naylor, and the vestry have elected Mr. Higgs.— 
Yours, H. Blunt.” I immediately wrote to the 





As a composer he was not less gifted. Numerous 











umpires asking if they had returned Mr. Higgs 
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as No. 1 in point of merit, as I could hardly 
imagine that such could be the case, and received 
the following replies : 


11, Carlton Villas, Brixton, S. 
Oct. 12, 1867. 

My Dear Sik,-—Our instructions at St. An- 
drew's, Holborn, on the 4th inst., were to return 
three candidates from among the number selected, 
but not to go into their comparative merits. Ac- 
cordingly, after hearing them perform on the 
organ, and examining their paper work, we re- 
ported Nos. 1, 6, and 12, as representing the three 
we preferred. We intended, and it was clearly 
understood by the authorities, to give no advan- 
tage to No. 1 because first named. 

I, of course, cannot interfere as to any “ assu- 
rance’’ you may have received (you do not say 
from whom), that the umpires ‘‘ would have to 
return the one best candidate, and that he would 
be appointed.” 

Whatever opinion I may have formed of the 
musical merits of the three returned (relatively), 1 
cannot allow myself to do so invidious a thing as 
to particularise. ‘The affair is over; there was 
nothing in our report to say that you or No. 12 
were not the best, so do give all credit for right 
motives.—Believe me, dear Sir, your very sincere 
admirer, 

To Frank Archer, Esq. Joun Goss. 

I have not seen or heard from Mr. Turle since 
receiving your letter, and am curious to know if 
he has had and answered a similar letter from 
you. 


October 10, 1867. 

Dear Sir,—The umpires at St. Andrew's, Hol- 
born, were required to return the three candidates 
—in their opinion the most eligible—without re- 
mark or distinction of merit. Until Tuesday night 
I was utterly ignorant of the names of those re- 
turned. Then I learnt that you were No. 6, and 
one of the three returned.—Believe me, yours 
faithfully, James 'l'URLE. 

I’, Archer, Esq. 

I have since learnt that one of the candidates 
above 35 years of age wrote to the churchwarden 
stating that such was the fact. Yet notwith- 
standing this he was allowed to compete, and I 
now ascertain that Mr. Higgs is also ineligible on 
that ground, and this condition was so clearly 
expressed in writing, that the legality of his 
election is a very questionable matter. I may 
add that the vestry do not deny knowledge of his 
real age. 

The injustice of inducing professional men to 
allow themselves to become candidates for an 
appointment on clearly specified conditions, the 
vestry knowing that they did not intend to act 
in accordance therewith, is not the only point open 
to censure; but worse than this, after having 
committed such a breach of faith, to send a letter 
to the candidates apparently justifying the 
choice they have made by placing Mr. Higgs’s 
name first on the list, is simply endeavouring 
to damage « man’s professional reputation, in 
order to shield themselves. I am _ heartily 
disgusted with the whole business, and shall 


I do not for a moment question the inviolable 
integrity and scrupulous honour of the eminent 
gentleman so employing him. Apologising for 
the length of this communication, but trusting 
that the principle involved will be deemed sufficient 
excuse for so troubling you,—I am, yours faith- 
fully, FrREDERIC ARCHER, 
Organist and Choirmaster, Christ 


Church, Lancaster Gate, W. 
Oct. 22, 1867. 








BLUECOAT BOY SINGINGS. 





To the Editor of The Orchestra. 

Sir,—As some individual seems very desirous 
to have the choir of Christchurch brought to 
account because the Blue Boys are so obstinate in 
refusing to join in the musical portion of the ser- 
vice, I shall be glad, as one of the choir, to be 
allowed to make a few remarks about the matter, 
When it was first formed it was only at the even- 
ing service. After some time the late lamented 
treasurer of Christ’s Hospital expressed a wish that 
we should assist both at the morning and evening 
services, and this will account for the “ ridiculous 
gathering’’ of a few amateurs who made such 
“contemptible efforts” to harmonise the services, 
The manner in which our efforts were received 
has been already seen. We do not profess to be 
correct musicians at all times, neither are we am- 
bitious to lead the Blue Boys in monotoning, and 
we have resolved to act under the suggestions of 
the rector, who has invariably treated us with 
the utmest kindness and courtesy in any matter 
connected with the Church, and sit among the 
general congregation and hear for ourselves 
whether our ‘“ contemptible efforts” have had any 
influence on the musical abilities of the 800 
children who occupy the side galleries. 

Your corrgspondent, “Another Blue Boy,” 
believes Mr. J. T. Cooper to be popular with the 
Blues. I can hardly understand this, judging 
from the disobedience to all requests of the few 
who have occupied our time at the usual weekly 
practice for the past year or two. However this 
may be I cannot vouch for his popularity among 
the choir except as a musician. 

I shall be greatly obliged if you will kindly 
insert this on our behalf,—I am, Sir, yours very 
respectfully, 

ONE OF THE Srx Mae AMATEURS. 
——— 
To the Editor of The Orchestra. 

Sir,—Having read the various discussions 
about the singing of the bluecoat boys, I beg 
leave to submit to your notice the following. 
| There were five of us, Christ’s Hospital boys, who 
got up a small choir among ourselves. There 
was one of us who played the organ, and in other 
respects was very musical; indeed, it was through 
him that I first saw your paper. Once a day, for 





certainly never again break my rule of refusing 
to compete for any such appointments. The 
lesson I have learnt is this. A little personal 
interest, parochial or otherwise, is better than 
any amount of ability. Ido not write as a ‘‘ dis- 
appointed candidate,” according tothe pet phrase 
in vogue on these occasions, for had I been ap- 
pointed, I should not have found it so valuable in 
actual salary as the post I at present hold; but 
my object is simply to warn my professional 
brethren what they may expect if induced to 
compete / for a parochial appointment. 

In conclusion, I cannot but express surprise 
that umpires should submit to conditions which 
virtually render their duties useless ; and I regret 
that in the present instance they will not fairly 
state who, in their opinion, passed the best ex- 
amination; it is but just to all concerned that 
this should be known. It is also certainly a 
most curious coincidence that the gentleman 
who receives the appointment in defiance of all 
specified conditions should prove to be the same 
organist who is engaged by one of the umpires to 
assist him in his own professional duties, although 


about an hour at a time, we used to practise our 
|singing, which consisted of glees and four-part 
|songs, and also some of the most.familiar hymn 
‘tunes that we knew. The boy before mentioned 
that played the organ managed the whole, and 
jess the different parts for each of us. After 
| about a fortnight’s practice, we became thoroughly 
| acquainted with several tunes, and we thought 
the effect so good, that we used to practise them 
‘at all times and places. Indeed, we sometimes 
| raised our voices in the playground during school- 
‘hours, but unfortunately for our harmonies we 
met with a master occasionally, at the sight of 
whom we 
**Scampered like lamplighters over the plain :” 


so we did not meet with much encouragement 
from the master and authorities. After we had 
learnt some psalm tunes that were played in 
church, we used to sing, each his own part, 
as we stood among the boys, and I could hear the 
tenor and bass parts, coming out distinctly from 
amongst the rest of the voices. About a month 
later, our manager left the school, so our attempt 





—— 


had spent many pleasant hours over the trials, 
I cannot account for the reason of the boys not 
singing in church: but certain it is, that, when 
they practise an anthem in the Hall, they sing 
out clearly and distinctly, but when they are in 
church they seem hardly to know the same 
anthem, and do not sing at all. Not being able 
to sign myself ‘A Blue Boy,” as I have been 
anticipated, I will content myself with, Yours 
obediently, CxmrRuLeus Purr, 








DOUBLE ACROSTIC. 





There were two comic actors of renown, 
By others have their styles been handed down. 


1. Her mimic wrongs she forcibly expressed. 
2. Asa Peruvian king he stands confessed. 
3. A quality in milk none of the best. 
4. This you will do when you say it is guessed. 
5. Ina mine this we frequently attest. 
6. A word which contradiction will suggest. 
T. F. D.C. 
—_———~.——- 

BURIED ACTORS AND ACTRESSES. 
z Give me Ryde in preference to Margate. 
2 & 3. Let the fire burn, especially on a cold day. 
4, If you wash ore you will discover the metal. 


5. A silly fly got into a web belonging to a 
cruel spider. 

6&7. A Jew hit Edward a blow which Edward 
eagerly parried. 

8 & 9. Conscience sometimes upbraids us; from error 
then let us fly. 

10. There are many barbers who inform the 

public that they will give them a clean 


shave for a penny. 
T. ¥. BD. OC. 
ee 


SOLUTION TO oS ee IN OUR 
LAST. 


I. 
- § 
Gos oes | 
a a) Ero= 
P - erio - D 
= . - O 
O - rpha - N 
N - ou - § 


Compton and Sippons with the words agree. 
1. This word at once is guessed—why? Cos it be. 
2. Ont, ’tis said, possessed but fingers three. 
3. Mup is not pleasant (splashed up to the knee.) 
4, Come to a full stop and a Pertiop see. 
5. A finger-post points out the way To me. 
6. An OrpHan should enlist our sympathy. 
7. If you have Novus this will afford the key. 





Il. 
B - ts) - B 
E - v - E 
A - straca - N 
az SS oe 
R - eynar - D 
5 ys e.<¢« | 
G.-. i °- 8 
E - K 


n - 
Beatrice. Benedick. 
te 
Exizapetuan Ports Burrep ry our Last. 


1. Spenser. 2. Raleigh. 3. Wyat. 4. Waller. 
5. Walton, — 
—_—>——_ 


Acrors AND Actresses Buriep rn our Last. 





1. Rouse. 2. Warner. 3. Cowper. 4. Dickenson. 
5. Arden. 6. Hughes. 7. Parselle. 


The following have answered all :—Francesca; 
T. F. D. C.; Jenemian Kine; Josepn. 

The following have missed one name :—F1e.Lp1Nne- 
Map; Verrras; Macare; T. B.; Generan Jackson; 
Missed two :—NeE.ie Reyiioc; Buierr, Southamp- 
ton; Giovann1; Swiper; Taomas Weex. Missed 
Second Acrostic:—Katuizen; Siypoots; Tax Late 
Mr. B.; Frareitto; Trureo Danaos; J. R.; Dra- 
maticus, Leicester ; WHy-so-morow; Piuxes, of St. 
Luke’s; Scnota, Manchester; Hzrmanp Lappie; 





T. M. pe V.; Jernusarem. All at sea :—THa 


was abandoned, for which I was very sorry, as we | IxyurED Ong, 


i a 
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RAMER’S NEW DANCE MUSIC FOR THE 
C SEASON. 


By Cuartes GopFreEy. 





-ILDRED W ALTZ. 
N Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





WV TIND-UP GALOP. By Cuartes Goprrey. 
Solo 4s. Duet 5s. 
Cums Co. Limited, 201, Regent patzest, Ww. 
THE E SAPPHIRE Qu: ADR ILLES. 
6 he Goprrey. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, cceeteiata Ww. 


By Cn ARLES 





y W, 0. LEVEY. 


OSE BLANCHE WALTZ 
] Sole 4a. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 








EPLUM QU: ADRILLES. On Popular Airs. 
By Henri pg Vittiers. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, eect street, W. 


Ree SLAND Qu ADRILLES. ‘On ees of the 
Rhineland. Solo 4s. Duet 5s. 
Cramen & Co. Limited, 201, Regent- ratreet, w. 
PEcErTON LANCERS. By T. Bansere. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 
Henn DE ViILLERs. Price 4s. 

CRaMER & Co. Limited, 201, Regent-street, W. 

A\RAMER’ S EDITION of STRAUSS. This Series 

) of the works of the eminent composer of dance music, 

now conducting Russell’s Concerts at Covent Garden, has been 

specially prepared for English players; the singularity and 
difficulty of the German accompaniments being here obviated. 

Cramer & Co. Limited, 201, Regent-street, W. 


ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jowany Strauss. English Edition. Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 


Aa POLKA. By Jowann Srravss. 
Edition. Price 3s. 








English 








A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jonany Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’ Enfantillage .) By 
Jouann Srravss. English Edition. Price 3s. 
Cramea & Co. Limited, 201, Regent-street, W. 


AR FORCE GALOP. 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








By Jowann Srravss. 


SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonayn Strauss. English Edition. Price 3s, 
Caamer & Co. Limited, 201, Regent-street, W. 


TRAUSS’S DANCE MUSIC, as played at 
Covent-garden Promenade Concerts. English Edition. 
Price 38. each Number. 


Cramer & Co. Limited, 201, on -street, W. 











OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 








OMEO AND JULIET QUADRILLES. By 
Hennt Marx. Solo 3s. Duet 4s. 
Cramer & Co., Limited, 201, me Street, W. 
R= POLKA. By Marx. Solo 3s. Duet 5s. 
Caamus & Co, Limited, asad Regent-sirest, Ww. 











TpORZA DEL DESTINO Vi WALTZES. By Jut- 
LIEN. Ss. 


rab & Co. Limited, 201, Regent-street, W. 








VORZA DEL DESTINO GALOP. By Jut- 
3s. 


LIBN. 
Crdaten & Co. Limited, 201, Regent-street, W. 





JoLuEN’s FORZA DEL DESTINO QUAD- 
RILLES, 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


p= GVILLE’S FORZA DEL DESTINO 
QUADRILLES. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


r[uE OLD CLOCK ON THE STAIRS. Descrip- 
tive morceau for pianoforte, on Longfellow’s poem. By 
Cari Very. ice 2s. 6d. 


Cramer & oa, Limited, 201, Regent Street. 











HE MERMAID’S SONG, from Oberon. By 
~ Ve.tzy. An effective pianof composition. 


‘Cramer & Co, Limited, 201, Regent-s, .,0t, W. 





ESPER. Nocturne, pour Piano. 
Veusy. Price 3s. 
_.  Onaman & Oo. Limited, 201, Regent-street, W. 


By Cari 











CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free + Post I FOURTEEN Siamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. 
RAMER’S CELEBR ATE D TUTOR for the 
PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. (Ready. 
No, 2. 
tig 4 SECOND 'BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 


Airs calculated to form and develope the taste of the Performer. 
(Ready.) N 
No, 3. 


RAMER’S THIRD BOOK. 

/ Fantasias progressive in difficulty, Themes carefully selected 

from the Best Writers, Preludes and Exercises from the more 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 

with aspecial view to the Freedom of the Left Hand &e. ( Ready.) 
No. 4. 

FOURTH BOOK will contain 


in Fantasia form, selected from Secular 


RAMER’S 


“ Recreations” 


and Sacred Works, with a few short Exercises with special 


objects. (Ready.) 


No. 5. 
(eS FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the | 


following Book, Ready.) 


Containing little | 


No. 6. 
(ss RS SLXTH BOOK. Selections from 
J the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pu vil 


will have been in a “—- at measure prepared by the practice of the 
studies in Book 5. ( Ready.) 


No. 7. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No, 8. 
RAMER'’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


| Bennett, &c. 


{RAMER'S NINTH BOOK. Advanced Studies 


‘ / from Cramer and the Standard Composers for the Piano- 
orte. 


No, 10 
(= ER’'S TENTH BOOK, ‘The Modern 
School—Thalberg, Chopin, Gouns4d, & 
No. 11. 
CO* AMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefl 
composed of Cramer's Advanced Studies, for the acquisi- 
tion of — 


Lonpon: CRAMER & 0. LIMITED, 201, "Rear Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRESSIVE 


Price One Shilling each, 


No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the V oice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. (feady.) 


No. 2. 
ney SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 








COURSE FOR THE VOICE. 


BOOKS, 


“ree by Post for Fourteen Stamps. 





No. 8. 
Oe THIRD BOOK, containing Exer- 


cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia ; Part Songs, &c, &c, 


RAMER’S FOURTH, FIFTH, SIXTH, 
SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 


‘and TWELFTH BOOKS will follow in progressive order, and 


will contain Exercises, Solfeggi, Studies, and Compositions for 
the Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
Anp SIMPKIN, MARSHALL & CO. 





~ CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case - 
» Black Walnut - - - 


- 23 Guineas. 
~ ri - ° 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 


sive class, and will be found equally durable. 


The mechanism is of the best 


description, being constructed on the same principle as that of the Grand Pianoforte. 


Lonpon: CRAMER & co. LIMITED, 207 & 209, Recenr Srreer, W. 





HE ROSE OF SAV OY. Drawing-room Operetta 

for Young Ladies. Music by Luict Boapgss. This 

Musical Play is specially adapted for School-examinations, 

Evening-parties, &c. It contains three principal réles—soprano, 

mezzo-soprano, contralto—and chorus, The play is in one act, 

with adaptable scenery ; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett, 

Cramer & Co, Limited, 201, Regent-street, W. 








HE DAUGHTER OF THE KING. 
L, H. F, Du Terezavx., 
Price 3s. 
Cramen & Co, Limited, 201, Regent-street, W. 


Words by 


Music by Francis 8. CLARKE. 








gp Mgt ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacques BuumentHaL. Price 3s. 
Caamer & Co. Limited, 201, Regent-street, W. 





HE PEARL. A Souvenir. Words by L. H. F. 
pu Tenxreavx. Music by Bonpgss. Price 3a. 
Cramer & Co, Limited, 201, Regent-street, W. 


Ov’: TWO HEARTS. Vocal Duet. By Bonrpzsz. 
Price 4s. 
Caamun & Co. Limited, 201, Regent-street, W. 














T= TENDER TIME of MAY. By Batrg, 


An extremely melodious song. Price 3s. 

Cramer & Co, dmenumnan: 201, strident w. 
COUNTRY LIFE. ‘Written by CHARLES 
Dickens. Composed by Jonn Huttan. ce 38, 

Cramer & Co. Limited, 201, Regent-street, W. 


rI.RILLING BIRDS. A new and effective 
morceau for pianoforte, not too ayy but full of grace- 
ful character. By Avausrz Mey. Price 3s. 


Cramer & Co. Limited, 201, rchebre Ww 





| Fx LAC (The Lake). Méditation pottiqne. 
Poetry by Lamanting, Music by Nrgpeameyer ; a IR 
—_ i H. ¥F. pu Tepngaux. Asweet and 


ene & Co., Limited, 201, ~— Street. 


~ VOICE FROM THE OCEAN. By 
K»icurt, composer of ‘She wore a Wreath of 
Words by L. H. ¥. po Terngavx. Price 38. 


d. P. 
* &e, 


Caanan & Co, Limited, 201 Regent-atreet, W 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 












FREE BY 


PRICE ONE SHILLING. 


POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 











CHAMER 


AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 























CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


MODEL COTTAGE............... 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case free. 








CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. " 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of theif 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 

is provided gratis. 


2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO. Post 
Office, Regent Street, 
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SUNDAY GAZETTE. 
a all the Latest Telegrams and Expresses 
of Saturday, 


e and early Political Information, and Comprehensive 
ease . City Intelligence ; 


The Professional News, and =i ae itome of Public Opinion of 
rday 


SPORTING, cuninaae. FINE ARTS, 


Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 


IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 


Legal, 








Jules Benedict's Grand Concerto for Pianoforte, dedicated” 
by permission to the Empress of the French . . 

Andante from above, published separately ............++ 

Rondo from above, published separately . 

(These two numbers are the most deserv edly popular ‘move- 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford .. .... 

Kuhe’s Gems from Italian Operas, Parts. i. 
ready .. ° 

Kuhe. The Chimes.) ‘ 

Brinley Richards. By the Sad ‘Sea ‘Waves : fantasia on 
the celebrated ballad from Benedict’ 8 opera, The 
Bride of Venice .... 

Alfred —— The Melodies ‘of Scotland. “New Edition 
in Six Books. Arranged in a familiar style. Each 





2 


“~ 


‘and 3) now 






om 





J. G. Callcott, St. Cecilia, Books 1, 2,3. Consisting of 

Favourite Sacred Melodies, — and Modern, each 
ook 1, 2, 3, duet ..... 

J. G. “Callcott. March of the Men ‘of Harlech. Transerip- 
tion 

J. G. Callcott. "Home, ‘sweet Home. 

J. W. Harmston. Le om 

ianoforte . 

T. Villar, The Patrol: 

composition . ° 


CRAMER & Co. "Limited, 201, " Regent -atrest, Ww. 


CRAMER & CO.’S 
NEW SONGS 


BY 
FAVOURITE COMPOSERS. 


" ‘Transcription a 
An — piece for 


rs Night March. "A “charming 


oo Fk Om 0 
ooes eo 8 








Let me love thee . Aas puke db 0040 40 b0,A0nend 
A Voice from the Ocean ........ ° 
Angel Land.. © 00.00 06.00.0060 08-00 00 
All that’s bright must fade $060,008.00 09,00.08)60.00-0 
Bright be thy dreams . 


.. Arditi 







Kissing her Hair . 
What saith the Rive: 
Song of Home .... 
Hymn of St. Hilda’s Nun: 
The Last Watch........ 
The Broken Ring ........... 
T long for the Vioti of Spring 
My Jamie . 

Song of the Echoes . 


Cramer & Co. ‘Limited, ‘201, " Regent-street, Ww. 


CRAMER & CO.’S 
VOCAL DUETS 


8 
es Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter. esvwsdesss 8 
Stephen Nant vd « Bevutiful Moonlight. i Words by J. 
“The Fail of the Leaf.” “For Soprano and 
Vv incent Wallace. tOver the Silvery Lake.” Barcarole 
_ for two female voices. Words by J. E. Carpenter . 
Linley. “Daylight still ies 4 peer and music by 
George Linley .. 
Cramer & Co. Limited, 201, ‘Regent-street, WwW: 


CRAMER & CO.’S 
SACRED MUSIC. 


s. d. 
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Saint Cecilia. Gems of Sacred Melody in a Series of 
— books, arranged for the pianoforte by J. G. Call- 


No. 1 es Selections from Handel, Mendels- 
a en spaneng breqwesont Wallace, » end 

de e0¥ee cove —— 

No, 2, Containing Selections from © Cherubini, Gane 
Mozart ozart, Rossini, Haydn, Marcello, and Gounod ral 

lo 

” ” Duet 
Selections from Auber, Mozart, 
_— — and — 

io 


an an 
oo oo 


“Ee 


Aran 
oooo 











LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 









ACT 1. 8. d, 
No.1. Denman, * Me pellegrina ed orfana” 8 0 
1. Ditto .... e ; 3 0 
2. Scena e jDuetto, “Ah | Pet ‘sempre ‘Oo 
angelo’”’. : »S.andT. 5 0 
ACT 2 
3. Coro Ballabile, ‘‘ Hola! hola! hola!’............ 2 6 
4. Canzone, ‘‘ Al suon del tamburro” .......... 6.05 
M-S. and Chorus 5 0 
4. Ditto, solo ......... ee | ee 
4. Ditto, G00 2.260 (bined & 
5. Coroe Preghiero, “ Padre ‘eterno signor” a mane +o 
6. Ballata, ‘Son pereda son ricco d’onore”......Br. 3 0 
6. Ditto 5d cc cc cess om 3 © 
7. Aria, “ee Madre, vietosa vergine ” Se époaseneaen © 
7. Ditto ... “M- Ss. 4 0 
8. Scena e Duetto, “Pid tr anquilla. Yalma sento” 
SandB. 5 0 
ACT 3 
9. Romanza, ‘‘Oh tu che in seno seg? on" cocoons: 
9. Ditto .... 20 ae Ole 
9. Ditto ..... ° ° .Br. 8 0 
10. Scenae Duettino, “Solenne in quest’ ora”..T. & Br. 8 0 
11. Aria, “ Urna fatale del mio destino” ........Br. 4 0 
11. Ditto I ‘ eee mm &'9 
12. Coro e Strofe, “Venite all’ indovina” ...)/'M-8. 3 0 
12. Ditto, ae nnbbagties tndebs M-S. 3 0 
12. Ditto do. ... S 3 0 
13. Arietta, ‘A buon mercato chi vuol comprare" wa =e 
13. Ditto . oeees 3 0 
14. Coro, “Pane, pan per ‘carita””” 00g ces 2 6 
15. Coro, Tarantella, “ Nella gue a ¢ la folita” . 8 6 
16. Aria Buffa, “‘Toh! toh! » wei! mondo”. Br. 3 0 
BG. TRS cat rvacncctiass biésdascr ame 8 © 
17. Rataplan, ‘‘ Rataplan della gloria’’.. 
M-S. with ‘Chorus 5 0 
A ere ee ee M-S. 38 0 
17. Ditto do. .. 8 8 0 
18. Duetto, “ Sleale ! ‘i ‘segreto. fu dunque violato” 
and Br. 4 0 
19. Scena ed ome, Ne ceisaen: dime nutet ta A signore” & 40 
SM ED es cctsses oboe 8. 40 
ACT 4, 
20. i> Buffa, ‘‘Che? siete all’ osteria?” . -Br. 5 0 
20. D .B. 5 0 
21. an e ‘Duetto, “Del mondo ‘{ disinganni” haba 
Br.andB. 8 0 
22. Scena e Duetto, ‘‘Se caddi un giorno esanime” 
T. and Br. 4 0 
23. Melodia, “ Pace, pace, mio Dio!”.... seme, 29 
FR IDO «56 ono bb i608 FRE Cake ens . MS. 8 0 








LONDON: 
CRAMER & CO. LIMITED, 
201, Recent Street, W. 





A FORZA DEL DESTINO. 


By Vxrp1 P 

s. d. 

as on Airs from the Opera ......+...+»D’Egville 3 0 
_ cocccccccccecDUlen 8 0 

LF ions Valses . ETETETETETE TTT Titi Tiree Jullien 4 0 
La Forza Galop ........ os . Jullien 8 0 


CRAMER & Co, Limited, ‘201, ‘Regent. street, ‘London, W 

A FORZA DEL DESTINO. 
By Verp1. 

& d. 

on <- on the — from the a 


Two "Fania on Airs. 


For Piano- 
Kr or “Piano. e 


aa aE FORO nagscece 0620 
Rataplan (Soldiers’ Chorus). Arranged ‘for Piano. 
Harold Thomas 


La Vivandiére.., -Brinley Richards 
Favourite Airs. Arranged for Pianoforte, w. = Callcott. 
In ee Books .... a00 - each 


“ditto” "Duets 
Cramer & Co. Limited, 201, Regent-street, London, W. 


A FORZA DEL DESTINO. By Verp1. 
All the numbers of the opera 


Cramer & Co. Limited, 201, Regent-street, W. 


A FORZA DEL DESTINO. By Veron. 
Pianoforte Arrangements, Dance Music, &c. 
CRAMER & Co. Limited, 201, Regent-street, W. 


A FORZA DEL DESTINO. By Vern. 


L “SwirtL¥Y THROUGH THE West,” 2s, 6d.; and “Tux 
Marpgy’s Praygr,” 3s. adaptations in English from 
favourite airs. 


Caamen & Co. Limited, 201, Regent-street, W. 
A FORZA DEL DESTINO. By Veron1. 
Pianoforte 


score, 20s. 
Cramer & Co. Limited, 201, Regent-street, W. 


on ww OE 
co oo coco 





L 




















Onauae & Co, Limited, 201, Regent-street, Ww. 





G GRETTON’S MERRY OLD ENGLAND 
@ TOCCATA. 3s. 
Cnamur & Co, Limited, 201, Regent-street. 


WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s, ; by post, 4s. Sd. 
THE LITURGY of the CHURC ‘H of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 


Ts. 5d. 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, = _ Law of the 
Present English Church, 1s. ; by post, 


SUGGESTIONS for CE REMONTAL ~ SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. — D.D., Prebendary of St. Paul's, 3s. 6d. ; by 


post, 3s. 

gsaNGTA. ‘OLAR Aon the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 1. ; by 


post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 
WORKS OF THE LATE DR. NEALE 

(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; by post, 6s, 4d. 
ORIGINAL SEQUENCES, HYMNS, 
by post, 2s. 9d. 


Ecclesiastical Verses, 28, 6d. ; 
Full of Beauty 


and other 
STABAT MATER SPECIOSA: 


stood the Mother, 1s. ; by post, 1s. 2 
HYMNS APPROPRIAT EK to the SICK ROOM. 
On Toned .% 2s. ; by post, 2s. 2d. Cheap edition, 1s. ; 


by post, 1s. 1d 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. ; 
by post, 2s, 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the ay 
GLORIES of PARADISE, 1s. ‘6a ; by post, 18. 7 

THE HYMNS of ~~ EASTERN CHURCH. 
2s. “h by post, 2s. 7 

NOTES EK CCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d, 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustratin ng as many passages of Holy 
Scripture. 2s. ; : by post, 2s. 1 

THE TRAN SLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S, CHRY- 
SOSTOM, 8S. JAMES, and 8, BASIL. 4s, ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 38. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated fro the German. In Monthly Parts, 9d, ; 
by post, 10d. (To be completed in Twelve Nos. ) 

HOUSEHOLD ‘PR AYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of tho Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d, 

AN ACCOUNT of ALL SAINTS’ OHUROH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 


and 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 





ESSY LEA. 


Dueen < di Camera. G. A, 
MACFA 





Complete for Voice and Pianoforte, 21s, net. 











8. d. 
The Overture. Arranged by Edward F, Rimbault. 
—— — , od oe ee o &§ O 
“Ts an damsel here ?”.. os ee ee » BO 
««T shall woo er.” ee ee 8 0 
“When youthful joys and hopes are fied.” ee . 26 
“The Gipsy’s Home.” .. oe ee oe ee » 2 6 
oa am, 6 . ee ee + 26 
“Who?” ee ee oe o SS 
‘* Silly youth, you ‘sadly tease me.” ee oe ee « 8 0 
ou wicked Gipsy girl.” .. ee . - 8 0 
ere’s a wond’rous magic potion.” oe 
“ «Money, money!” a - oe o» e »e 40 
* The draught of love.” Ty eo o 6 0 
** The last appeal.” (Jessamine) és oe o 2 6 
* At first the mountain rill.” Quartet. $e te o 8 0 
Cramzr Anp Co, (Limited), 201, Regent-street, W. 
HE BRIDE OF SONG. Operetta in One Act, 
By JULES BENEDICT. 
The Complete Operetta, for Voice and Pianoforte, 12s 
a d 
ee re... ° * » 40 
1. Duet—“ Night and mo os +  Bandc, 8 0 
2. my te home in a! key, D 
key, Bflat_ .. + 5S. orM,S. 3 0 
yo wel UE news!” ,, oe 8.0.T. 8 0 
4. Bong—** Boot CR eee ee" B 8 0 
6, Trio—“ My heart is breaking” .. ee and 8 0 
6. Duet—“ Ah! 1 can see you” 8.andB. 8 0 
7. Chorus—*‘ le inthe clover” ., é » £0 
8. Song—‘‘ Ah! do nottake herfromhim” ., . 26 
i Datos wean wana og sane S 
. “We 
11, Chorus—‘‘ The 1 re “ ve “ 3 a 
j + Ee , 





Caaitan & Co, Limited, 201 Regent-street W. 
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THE ORCHESTRA. 





(No. 213, Ost. 26) ’67, 
es | 





LAMBORN COCK, ADDISON & C0., 


62 & 63, New Bond Street. 
PIANOFORTE MUSIC. 


SLOPER (Lindsay).—* Ballad 
introducing favourite Melodies sung by 


Fantasia,” 
. 


PINSUTI (Ciro),—“ Grand March 
to the Sultan. 
MASTERS (W. 
Bighop's aiy, ‘‘ Love has eyes ” 
CALLCOTT (W. Hutchins).—Sacred Half- 
hours on Subjects by Gounod. Solo 
Ditto ditto Duet 
SPARK (Wiltiam).—‘‘ The Seasons.” Four 
POSS deat ee cc cc cccces each 
STONE (J. Saville). 
land” 


,”’ dedicated 
Solo and Duet.... 
Chalmers).—Fantaisie on 


each 


Two Fantasias, “‘ Eng- 


and ‘ Caledonia” each 


ENGLISH SONGS. 

SMART (Henry). 
SPARK (W.).—The return of the thrush.... 
TREKELL (J. T.).—Little birds.......... 
INGLEBY (C, M.).—Memories of childhood 
RUSSELL (Mrs. H.).—Watchful angels.... 
DAVIS (Miss).—The fountain 
HEWKE (C. M.).— 
DOANE (Arnold). 
shadows darkly 


A glimpse of blue sky.... 


A voice from heaven .... 


Come unto me when 


gather 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


—_—_— 


CRAMER & CO.'S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music, 


CRAMER & 00.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTE 8. 


J. ENNEVER & SON., PIANCFORTE 

e@ MANUFACTURERS, 18, S0HO-SQUARE W., and 

S JOHN-STREET, ney > mg ald W.c, (Manufacturers to 
the late firm wm of Allison and Allison, Dean-street, 


Ww. J, 
Nobilit G d. the 
CLASS. PIANOFORTES 
from which to select either 


0 Clementi, Kalkbrenner, and Cramer. 


BY ROYAL COMMAND. 
METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 

Commercial Public, and of all who. use Steel Pens, to 
the incomparable excellence of hia productions, which, for 
Quatity of MarertaL, Easy Actiox, ad Great Dvrasitity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham- -street, Bi ham ; 
John- street, New York, and at 37, Gracechurch-street, London. 


CRAMER’S EDUCATIONAL COURSE 
FOR THE PIANOFORTE. 


IN SHILLING BOOKS. FULL MUSIC SIZE. 
POST FREE FOR FOURTEEN STAMPS. 








Now Published, 
{IRST BOOK. Cramer's Celebrated Tutor for 
the Pianoforte, containing the Rudiments of Music. 


ECOND BOOK. Scale Passages, easy Exer- 
k cises, and Preludes by Cramer, Bertini, and Logier. 


HIRD BOOK. Little Fantasias, progressive in 
difficulty, from the Best Writers. Themes selected from 


FOR BOOK. Récreations in Fantasia form, 
from Sdcréd ‘and Secular Works, 


IFTH BOOK. Studies in various Keys ‘intro- 
ductory to the following Book. 
IXTH BOOK. Selections from the Simpler 


\) Works of Haydn, Mozart, a1 and Mendelssohn, 
supplementing the design of Book V 


The above constitute the first shsen | in the Educational Course 
for the Pianoforte, by diligent study of which the Pupil ‘will 
have attained tolerable proficiency in the art. These Books are 
ey in design, being intended to conduct'thé Ptpil’s 

ess step by step: they can, however, be separately used 
Pun edveniege by those Students who have already mastered 
the Rudiments of musical tuition. 
In the Press: Books VII. to XII., constituting the 
advanced stages of the Course for the Pianoforte. 


CRAMER & CO. LIMITED, 201, Regent-street, W.; 
SIMPKIN, MARSHALL & CO. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Strzzt, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas. 
eee, Solnciss soles debocesaddckecengn ae 
In Brack WAuwor .. ba ce pe oche ofa oes se seine see 
In Fiovnep Watxvr .. OP ee 
In Rosgwoop ...... « Wengs 605006 Jae 
In Pan Treg, TO AESEMBLE "Esonr.. sugneaye ae 
In Rosgwoop, with ALBERT FAL.. Wie¥accs 
In Burr WALNvtT, WITH ALBERT Fatt. see. 000060" ae 
Ditto, with Trusses AND SHAPED Enps.. vee 88 
In Pouttarp Oak, Ditto ........ 42 
In Marie anv Gotp, ALBERT Faun amp ; Tavesss . 

In Figurngp Capar, With Do. Do........00eceeeee 45 
In Ottves Woop, witn Do. AS Cee 45 
In Satin Woop anp Gop, witm Do. Do. ........ 48 
In ConoManDEL AND GoLp, with Do. Do. ........ 60 
In AmBoyya AND Gop, with Do. Do, 52 
{The folding-up keyboard is fitted to any of. these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guineas. 


In Sourp Manoeany, packed in Zinc and sega 40 
Dirto, with Folding-up Keyboard .. cocccces 45 


CRAMER and Co, Limirzp have been otenin from the very 
extensive popularity attained by their P1ansTrzs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
t match the Instruments with suites of furniture, when that is 
desired. Their Pianztres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for’a Pianoforte is extended over Three Years, 
paplinn to 4p Sig share WONFLS. 2 poets 


THESE PLANOFOMIES may bo ORDERED throngh Country 
Dealers ; but if any difficulty be expertenced, CRAMER and CO. 
ill forward them direct. 





in ash, 
tuned, 


q 


THE REV. R. BROWN’S ° 


Supplemental Hon and Cane Bark, 


Price 3s. 6d. 





CONGREGATIONAL EDITION OF WORDS ALONE, 


Price 6d. (neatly bound.) 


NOVELLO, EWER: & CO.mes) 14 


69, Dean Srreet, Sono, & 35, Pouirry. 4 





JOSEPH BARNBY’S 
“ENDLESS ALLELUIA” 


FOUR-PART CHORAL HYMNe 


Price 3d. 





Worps, 2s. per HunpnRep. 


NOVELLO, EWER & CO., 


69, Dean Srreet, Sono, & 35, Pounrry. 





Cosi Wanted, at CHRISTMAS, in a village 
het! a rai in Ensen, clone be a railway 
on, fo 5 
nae) : 
a central lo 
day services in the church except in Lent. Two full services 
on Sunday and schools. No great poverty amongst the age 
Their employment, agriculture and manufact' 
general character — and friendly. Fine c arch, a 
good organ, organist and choir. Rector resident; family 
——— obeteh being invalids. Good circulati ng library 
in the neighbouring town. Not much society. The locality 
healthy. A gentleman of moderate opinions and un 
preferred. These particulars given to save Sey to bork 
eS a ae apply to 8. & T. Gil 
uildings, back of the Bank of England; London, Be “ 


RAMEWS ‘INDIAN PIANOF S; of solid 
y, constricted both ‘in casé and mechanism so 
pF. resist the effects of any warm climate, 


Prices, packed and free on Soares 
Cottage Pianofortes, 40, ~ 60, and 70 
Semi-Obliques, 35. 65, 75, 85 , and 95 
Semi-Grands (six feet’ long), 90, 100, and 110 guineas. 
Boudoir-Grands (6 ft. 6 in. long), 110 rr 120 — 
Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas, 


RAMER’S INDIAN PIANETTE, with foldi 
; is le and convenient, while a 
been suppliod to hotela throughout the Mast and 
su 0 ut an 
able number have beén fitted up in yachts and Ma a 
Price 40 eas. 
RAMER & Co. Limited, 201, Regent-street w. 


RAMER’S COTTAGE PIANOFORTES "ad 
be Hired at 128. 14s., 16s., 188. and 20a. per 
RAMER’S OBLIQUES may - be, Hired at: 
80s. and 35s. per Mon 
CS S NEW GRANDS. Ate feet long) may 
be Hired at 42s. and 52s, 6d. per M 
lwo for HIRE "BROADWOOD? 
COLLARD, ERARD, renee Ae tae ees Prices 
from 18s. to £5 5s. per Month 
N but the Best Instrum the 
inferior makers hettig matraments font aut the ode 
201, REGENT STREET; 
43, MOORGATE STRE 
HE CULTIVATION OF TEA i 


Indies is an important feature, 
TEA COMPANY have, on account ef 











. from 
at 18. 44. Ib., 
0. 9, GREAT 





sto be hire at a moderate cost. N o week- 


AS ae 


> 


| 2S iac 


— nite eo Ee Or 


— ; 


sac 


Fa mh (BS ed | Sed | Sa | BRS et | SE 


mi sit Osea sto Dteoz v= 


a aed 





